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11 Introduction 
I~ 
i1 The period of the Henai seance was primarily an age of 
ii 
'· 1 the lyric. In no other age in Jmgland were there eo many writing 
lyric verse - songs and sonnets. "Among all these singers of a day 
when England was a nest of singing-birds, Herrick reigns as king." (1) 
Hie only rivals in fame are Shakespeare and Donne, but they belong 
to entirely different schools. 
Coming early under the influence of Ben Jonson, Herrick 
followed in his footsteps, reviving the classical lyric in imita-
tion of Anacreon, Catullus, Horace, and Tibullus. What he derived 
fr~ hie ancient models were classical simplicity, flawless struc-
ture, precision in mood and diction, and above all, crystalline 
clarity. In content, however, many of hie charming lyrics center 
around English life, English folk-lore, and the English rural cus-
toms of hie day. 
This study aims to present the works of Robert Herrick 
with a critical estimation of their worth. In 10rder to do this 
the poems have, first of all, been grouped under various major 
headings: -~ Songs to His Many Dainty Mistresses, Festival Songs, 
Epigrams, Epithalamia, etc., and only those verses have been quoted 
which seem the most outstanding and representative of its own class. 
(1) Ward, A. W.t The Cambridge History of English Literature. 
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No work would be complete without a biography of its 
author. Only those facts, however, are included in the biography 
which have a direct bearing upon the poems as they reveal the 
author' s life, - the country boy at Hampton and at Cambridge, 
and still later the vicar of Dean Prior. 
In estimating the worth of his verse, the opinions 
of Herrick 1 s biographers and critics are quoted at length. The · 
strength of their arguments and the consensus of their opinions 
all point to Herrick's supremacy in the realm of the lyric, his 
growing fame and popularity, and the immortality of hie verse. 
It is to be hoped that this study will stimulate in-
terest not only in Herrick, but also in the other master-lyr:i.sts 
of the great Renaissance, and in some small way aid in the appre-
ciation of his verse and the immortality to which he so passionate-
ly aspired. 
W. J. R. 
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j1 Chapter 1. :1 
1
1! Childhood and ;,\· Apprenticeship 
ll \I 
II II 
I ill 
Robert Herrick, cavalier poet of Stuart England, was 
1 born in Wood street, Cheapeide, London, in 1591, and baptized 
I ! 
I on August 24 of that year at the Church of st. Vedast in London. 
He was probably of royal descent. The family tradition is that 
they owe their origin to a certain Eric the Forester, who raised 
an army to oppose William the Conqueror, and who later settled 
in Leiceatershire, the county with which the Herricks have ever 
since been closely associated. 
(l) 
Robert, or Robin,Awaa the seventh child born to 
Nicholas Herrick, a goldsmith, who had married Juliana Stone 
in 1582. Scarcely had Robert entered his second year when 
hie father, the prosperous goldsmith, made his will leaving 
his estate to his wife and children, and immediately fell out 
of an upper window and sustained fatal injuries. Suspicions 
were aroused that the fall wee intentional, and in accordance 
with the laws of the time, the case was investigated. He was 
found guilty of suicide and his property reverted to the Crown. 
Due to pressure from influential friends on both the wife 1 s 
(1) Robert wee the baptismal or Christian name; Robin, his 
nickname. 
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and husband's side, the Bishop of Bristol who investigated 
the case, finally gave up all claim to the dead man's property 
which amounted to 25 1000 pounds in today 1 s money. 
Soon after her husband's death Juliana Herrick left 
London with her children and moved to Hampton in Middlesex. 
The delightfUl village which lies on the north side of the 
great river which he grew to love eo well had become a favor-
ite residence of the Tudor monarchs. The scenery, s,ylvan and 
pastoral in character, fUrnished an atmosphere most favorable 
for little Robin (Robert). The river meadows filled with 
cowslips and primroses, the gardena overflowing with roses, 
the woods, the royal parks, the nearby palace of Queen Eliza-
beth with its courtly revels, splendid pageants, and knightly 
traditions indelibly stamped the boy1 e mind with mfriad images 
of the beauties of nature and the royal palace. He glorified 
in the freshness of t.he early morning, the gay pageant of sun-
rise, and the morning chorus of the. birds. His love for nature 
end the spring months he expresses in the poem: 
"First, April, she with mellow showers 
Opens the way for early flowers; 
Then after her comes smiling .May, 
In a more rich and sweet aray; 
rl·----=--- . --. ·-- --
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Next enters June, and brings us more 
Jems, then those two, that went befbre: 
Then (lastly) July comes, and she 
More wealth brings in, then all those three" (1) 
Springtime, May Day, was a rural festival in Eliza-
bethan England. Early in the morning the men and maids went 
to the fields and woods to get brughs of hawthorne and to 
gather flowers for wr.eaths for the Maypole on the village green. 
With his sisters Robin went to the fields to pick flowers to 
twine about the Maypole or to strew in the path of the bride 
or on the graves in the churchyard. 
As the May Day celebrated the beginning of ~er, 
the harvest ceremonies signalized its end. The last load of 
the harvest, the hock-cart, was brought in with ceremonial 
formality. The cart was crowned with sheaves of corn and 
trimmed with oak leaves. With shouts and laughter the vil-
lage youth accompanied it home to the feast in the great hall 
of their lord. 
Maypoles on the village green, weddings in.the vil-
lage church, frolics in the harvest fields, and Christmas fee-
(2) Hesperidesr "The SUccession of the Four Sweet Months" 
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tivities by the fireside, marked red-letter days in Herrick1 s 
boyhood. Like all children he loved small animals. During 
his childhood years he doubtless sometimes went to London to 
see hie relatives there. 
In January and February, 16o4, priests were a common 
eight in Hampton, so his tastes were early directed into the 
groove of conformity to the National Church. 
He appears to have attended school in Westminster 
until his fifteenth year. There he wee well grounded in the 
Latin language end literature. Later at Cambridge-he carried 
on his classical studies. His familiarity with Ovid, Seneca, 
Horace, and other Roman authors is constantly reflected in his 
verse and frequent quotations. 
With the close of the summer of 1607 Herrick's school 
days were over. On September 25, 1607 he was apprenticed to 
Sir William Herrick, his uncle, who had learned the gentle art 
-of goldsmith from hie nephew's father. The goldsmith 1 s shop 
furnished food for Herrick1 s beauty-loving soul and nourished 
his poetic imagination. Here he saw the rings, the chaine, 
the bracelets, the carkanets of diamonds, pearls and rubies 
that the court gallants and court ladies came to buy. The 
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shop was also well situated for a view of the spectacular side 
of London life as it appeared in the great procession of the 
times. He knew the principal courtiers by name, and by sight 
as well. The life of the court, and ~- growing knowledge of 
the prominence and honor in which literature was held, had its 
effect on the young apprentice. '!'he songs, masques, and plays 
that were being produced in such profusion distracted the budding 
poet from hie tasks at the goldsmith 1 s trade. 
In the evening he, with the other blossoming young 
poets of the season, would frequent the taverns which always 
offered the'conversation that young Herrick craved; he would 
go to the 11 Sunne, 11 the 11 Dogge," or the 11Triple-1'un 11 and find 
there the great literary men whose lives inspired him. He heard 
them recite their verses to one another, and, as they became 
fluShed with wine, heard them sing their songs. Some of the 
authors whose plays_ he saw, and some of the poets whose works 
he read seemed like gods to him. But, of them all, the one 
great outstanding figure was Ben Jonson. When Jonson was in 
the tavern, other men were overshadowed; when he recited his 
verses, the others were silent, for Jonson was the idol of all 
London and all Britain. When hie masques were produced, the 
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magic of his name assured a tremendous audience. His influence 
was felt, not alone among his literar,y friends, but also among 
the nobility who patronized the arts. The name "Ben Jonson" 
became a byword. 
Gradually from listening to them recite their verses 
and sing their songs, Herrick when no more than sixteen years 
of age, began to write verse himself. As he grew older, he 
gravitated more and more toward the genial and merry company 
that held forth at the literary inns. Hie verse became more 
prolific, and his poems began to circulate in manuscript. No 
longer a bystander, he, too, recited while the others listened; 
but there was a great deal lacking in hie poetry and none knew 
this better than the youth himself. He realized that before 
he could gain full power of expression it would be necessary 
for him to acquire more learning, particularly of the class~o 
sort, so he persuaded his uncle to send him to cambridge Uni-
versity. Though his indenture bound him for ten years, Hir 
William canceled the engagement long before it expired to al-
low him to enter Cambridge as fellow-commoner at St. John's 
College in 1613. He was now twenty-two years old. 
* * * * * 
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Chapter 2. 
University Days 
It wee probably in the summer of 161; that Robert 
Herrick went up to Cambridge~ and enrolled himself a member 
of bt. John1 s College. Because he was nearly twenty-two, he 
did not register as en ordinary undergraduate but entered as 
a fellow-commoner. This subjected htm to a heavy expenditure. 
Fourteen of his letters still remain, written from Cambridge 
to his uncle, who seems to have been left as his guardian. 
'!'hey tell nothing of his college life or associates. The in-
variable refrain or plea is - to use his own phrase - "Mitte 
pecuniam"; end he apparently met with great difficulty in pro-
curing from Sir William the necessary means of support. By 
the indenture of apprenticeship his uncle William was respons-
ible for his nephew's 11meate, drinke~ apperell, Lodging and all 
other necessaries according to the Custome of the City of Lon-
don. 11 ( 1) 
That the quarterly allowance for which he regularly 
pleaded was advanced at all by his financially shrewd rela-
tive makes it seem that it wee his~ rightfully inherited from 
his father's estate, and not a charitable donation. That it 
(1) Emily Eastona "Youth Immortal." 
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was grudgingly given, and often late in arriving makes it seem 
possible that his uncle might have been turning to his own 
profit the investment of the estate, for he often lent money 
to the nobility at a high rate of interest. 
On entering St. John's College Herrick was tore-
ceive LlO a quarter. He had not been long at the University 
bfore he discovered that L40 a year was a quite inadequate sum 
to meet hie needs. Saint John's was an expensive college, and 
if a young man's tastes kept pace with those of hie wealthier 
associates, he was bound to get into debt, as Herrick did. 
One of hie letters reflects the gay young set into 
which he had gravitated and which was doubtless one of the 
causes of his constant need of money. He found university 
men, young scholar poet a, more congenial companion a than Lon-, 
don prentices. Conviviality was greatly to hie liking; but 
it was expensive. He made strenucus efforts to cut down his 
expenses, even changing hie college course of study to that 
of law, and hie college to Trinity Hall. In 1617 he took hie 
degree of B. A., and in 1620 hie M. A. but whether he spent 
the intervening time at Cambridge is doubtfUl, since reei-
dence was not required. The Trinity Hall account books regis-
ter unpaid debts against Herrick. 
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Strange it is that Herrick's Cambridge letters tell 
nothing of college friendships, the most lasting of which was 
formed with John Weekes of Devonshire, a fellow of b~. John's. 
To this " peculiar friend" three of the Hesperides poems are 
addressed, and they show clearly that the ties of friendship 
were of the closest. In one of these poems written in later 
times he sings the everlastingness of their friendship, begun 
in Cambridge. 
"Say, we mast part (sweet mercy blesse 
Us both i 1 th1 Sea, Camp, Wildernesse) 
Can we so farre 
~tray, to become lese circular, 
Then we are now? 
No, No, that eelfe same heart, that vow 
Which made us one, shall ne 1 er undoe; 
Or ravell so, to make us two." (2) 
During hie freshman year he devoted himself chiefly to 
rhetoric, acquiring a knowledge of that subject by the aid of 
Quintilian's Institutes, Cicero's Orations and the rhetorical 
works of Hermogenes the Greek. He did not neglect the Latin 
poets who have left so clear an impress upon hie poetry. Hor-
ace, Catullus, and the Roman elegiets were a part of his 
(2) Heeperidee: "Hie Age: Dedicated to Hie Peculiar Friend 
M. John Wickes, Under the Name of Posthumus." 
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daily fare. 
It is difficult to say what poems of Herrick's be-
long to hie university days. Hie love-lyrics and drinking 
songs seem to be associated chiefly with the period which he 
spent in London at the feet of Ben Jonson, but some may very 
well have been written at Cambridge. 
It is also difficult to separate events of Cambridge 
days from those of London in these years of the poet's young 
manhood. From the time he received his M. A. in 1620 until 
1629, when he was appointed to the living of Dean Prior, hie 
life is without a record. Some of these ten years seem cer-
tainly to have been spent in London, among the poets and musi-
cians of his beloved Westminster. From his verse it is easy 
to gather that he mixed much in the company of Ben Jonson, and 
that his fame as a song-writer was established at Court. 
* * * * * * * 
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"The Tribe of Ben.n 
The twelve years which elapse between Herrick's 
graduation at Cambridge in 1617, and hie induction as Vicar 
of Dean Prior in 1629 form a very obscure period in his long 
life. Probably after leaving college he made his way beck 
to London. He had planned in the latter portion of his col-
lege days to take up a legal career; but by the year 1627 
at the latest, he hnd abandoned the law for the church. These 
ten years disclose nothing of Herrick' a life except what he 
chooses to tell in hie poems, which make it clear that he moved 
freely in some of the most important circles of London life. 
He had access to the literary circles of the time, end fore-
gathered with poets and wits in the London taverns where he 
~und great delight. His poetry now poured forth in no stint-
ing manner. His bacchanalian verses end his anacreontics in 
praise of a life of boon fellowship ere many and whole-
hearted, as are hie loving lyrics addressed to the rrrare Ben 
Jonson" whose faithful disciple he was to the end. 
Many of the most distinguished men of the age were 
I included among the frequenters of the taverna. Of poet a and 
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dramatists, in addition to Jonson and Herrick, there were Will 
Shakespeare, Beaumont, Fletcher, Field, Donne, Drayton, Chap-
man, Inigo Jones, Selden, Cotton, Camden, Brome, Cartwright, 
Randolph, SUckling, and Waller; statesmanship and diplomacy 
were represented by Lord Falkland, Edward Hyde, and Sir 
Kenelm Digby; the church sent George Morley, the future Bishop 
of Winchester, and Richard Corbet, the future Bishop of Oxford 
and Norwich. Ladies were not excluded from the revels but the 
doors were shut against the dullard, and the lewd fop. In this 
congenial society Herrick1 e muse was not idle. To his comrades 
he was known as "the music of a feast. n 
Towards Ben Jonson his feelings were ever loyal and 
devout. Jonson was his father as head of the tribe of which 
he had been sealed a member; he was also his poetic father, 
to whom he looked for guidance in the composition of his 
verses. He was the shining literary light and dictator of the 
times. He was the leading spirit in the club that was founded 
by Sir Walter Raleigh in 1600, and which met at the Mermaid 
Tavern. In this spirit of discipleship Herrick writes one of 
his airiest lyrics1 
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"When I a verse shall make, 
Know I have prayed thee, 
For old religion's sake, 
Saint Ben, to aid me. 
Make the way smooth for me, 
When I, thy Herrick, 
Honouring thee, on my knee 
Offer my lyric. 
Candles I 111 give to thee, 
And a new altar, 
And thou, Saint Ben, shall be 
Writ in my Psalter" (1) 
Herrick's devotion to Jonson was apparently of an ex-
elusive nature. Of the other members of the tribe he tells us 
very little. He honoured Selden, Denham, and Charles Cot ton 
with verses; but of Suckling, Carew, Randolph, and the other 
poets in the Carolina period, there is no mention. 
Apart from Jonson he seems to have lived on more in-
timate terms with the musicians of em rles 1 court than with 
the courtier poets and othe men of letters. Several of the 
(1) Hesperides: "His Prayer to Ben Jonson. 11 
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tleaperidee and Noble Numbers were written with the purpose of 
being set to music and sung before the King in Whitehall. This 
brought him into touch with-William and Henry Lawes and other 
leading musicians of the times. Seventeenth century song books 
contain about a dozen songs of the Hesperides set to music by 
Henry or William Lawes. To each brother Herrick devotee a 
poem full of cordiality. '!'he Heeperides poems make it clear 
that, in addition to men of letters and musicians Herrick al-
eo numbered among his friends certain country knights, cour-
tiers, and court-officials; that prominent members of the 
nobility were hie patrons, and that some of his lyrics were 
sung in the royal presence at Whitehall. 
Among the Court favorites whom Herrick reckoned 
among his patrons was Endymion Porter, Groom of His Majesty's 
Bedchamber. Next to Buckingham, Porter was one of the most 
influential of the King 1 s courtiers. To shine as the patron 
of men of letters was his ambition. The friendship between 
Porter and Herrick seems to have been close and honourable. 
Through his instrumentality Herrick came under the notice of 
Porter's patrons, the Duke of Buckingham and the King. He 
may possibly have been employed in the chapel in Whitehall. 
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It is certain that Charles was acquainted with him and his 
verses, and that some of hie lyrics, both sacred and secular, 
were sung to him, after being set to music by the royal musi-
ciane. Other verses were also addressed to the powerfUl Duke 
of Buckingham. 
In 1627 he was appointed chaplain of the expedition 
, 
to the Isle of Rhe. He must have still been at Cambridge 
studying for the ministry. There he received his Doctor of 
Divinity, studying for which required seven years. 
The year 1629 brought with it a great change in 
the poet's manner of life. The cavalier poet, the sealed 
member of the tribe of Ben, became the country parson, and 
exchanged the gay society of London and the Court for a vicar-
age and ninety-three acres of glebe. Late that swmmer he lost 
his mother. Little is known of his relations with her. All 
she left him was a ring of the value of twenty shillings. 
Very soon after his mother's funeral Herrick set out for 
Devonshire. 
The living of Dean Prior was in the hands of Sir 
Edward Giles, the lord of the manor there, but as Dr. Potter 
had been promoted to a bishopric, the right of presenting a 
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successor reverted to the king. It was undoubtedly Charles 
who appointed Herrick. 
I 
I 
I 
Herrick realized the seriousness of the step he 
was taking, and the lofty duties of the services to which 
he was dedicating his life and hie powers. To be chaplain 
to the Duke of Buckingham was one thing; but to be the epiri-
tue.l guide and pastor of a village community was another. With 
reluctance he left the gay society of London and on the eve 
of hie departure for his new duties addressed e. "Earewell" 
to the poetry in which he he.d hitherto delighted. Now that 
he is taking upon himself the cure of souls he feels it is 
his duty to bid farewell to poetry except as applied to 
sacred songs and noble numbers. 
"Thus with e. kiss of warmth and love I part,. 
Not so but that some relic of my heart 
Shall stand for ever, though I do address 
Chiefly myself' to what I must profess. 
Know yet (rare soul) when my diviner Muse 
Shall want a handmaid (as she oft will use), 
Be ready, thou for me, to wait upon her,. 
-lo-
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Though as a servant, yet a Maid of Honour; 
The crown of duty is our duty; well 
Doing 1 s the fruit of doing well. Farewellt" (2) 
******* 
(2) Hesperidee: nMr. Robert Herrick: Hie Farewell Unto Poetry.n 
--r-· ..-. -··-,··-==~--
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Chapter 4. 
-- The Clergyman - Dean Prior 
In the Autunnof 1629 Robert Herrick petitioned for 
and received from Charles I the living of Dean Prior in Devon-
shire, a pariah of about four_ thousand acres situated on the 
southeastern slopes of Dartmoor. The high-road from Exeter 
to Plymouth passes through the scattered village. '!'he parish 
we s much larger then than now, but in appearance has changed 
but little. It still retains its rustic beauty. Many of the 
cottages still have thatched roofs and penthouses, open re arths 
and massive chimneys. Ivy, roses, and honeysuckle creep over 
the cottages and the little roadside gardens are still gay 
with the flowers which we meet in the Hesperides daffodils, 
primroses, v~olets, and wallflowers. In the valley are water-
meadows and, above these, climbing upward towards the heather 
moors, are the cornfields. 
The chief beauty of the village lies in its apple 
orchards, which creep close to the church and the cottages 
and follow the devious windings of Dean Burn. The back-
ground to this picture of cornfields and watered meadows, 
orchards, and woodlands, is formed by great stretches of 
--- ... ·- ·- ·- --
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moorland broken by rugged granite tors skirting the horizon 
and adding an element of grandeur,of vastness, and beauty --
a beauty for which Herrick cared but little. 
Dean Prior is described as ila very good living." 
(Herrick received fifty pounds a year.) The church was a 
spacious one, chiefly in the perpendicular style, with nave, 
north and south aisles, and a western battlemented tower, 
built in the fifteenth century. 
Though now on the highroad, the church was then 
at the end of a country lane, qu~te'a secluded spot for Her-
rick who had been in the brilliant society of London. The 
families of the gentry were few in the scattered parish. Only 
a handful were of gentle blood; the others were mostly unlet-
tered farm laborers engaged in the cultivation of corn and 
fruit, and in the rearing of cattle and sheep. 
Of Herrick' e manner of life at Dean Prior and of 
his relationship with hie parishioners, we learn a great deal 
from the HeBperides and Noble Numbers. He was a pOet of moods. 
Sometimes he speaks of the comforts of his home there, and then 
again he call e it a "bitter exile. 11 Although he wrote much 
place. 
poetry at JJean Prior, he loathed :the A He cared little for his 
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parishioners: 
"A people currish, churlish as the seas, 
And rude almost as rudest savages.• (1) 
Then again he writes: 
"Search worlds of ice, and rather there 
Dwell than in loathed Devonshire." (2) 
Moorman says that these disccntents of Herrick's 
instead of being spread over the whole of the poet • s life 
in Devonshire seem to belong to the year 1647, the year of 
his ejection from Dean Prior. 
Withal, Herrick was a zealous parish priest. He 
entered into country ways and met his people's simple needs· 
poetic 
with the whole-hearted service of hieAgenius. At their wed-
dings and their burials he gave them not only the solace of 
the church but hie sympathy and understanding, overflowing 
in the sweet comfort of his verses. He gave them marriage 
songs, epitaphs, songs for feast days and country festivals. 
Though a very lonely old bachelor, he was a welcome 
guest at congenial boards in the countryside outside his parish, 
and much admired for hie florid and witty discourse. 
(1) Hesperides: 11 To Dean Burn." 
( 2) Heeperidee: "To His Household Gods." 
- ---------- --
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Herrick had a devoted maid, Prudence Baldwin, a help-
I 
I 
ful assistant for many years. His verses to her bear witness 
to the quiet joy which he experienced in the country vicarage. 
His verses also show that he had visitors - many relatives, 
~riends, and nieces. For a time his sister-in-law, Elizabeth 
Herrick, lived with him at Dean Prior but not for long. For 
her death in 164; the poet wrote an epitaph, the first of many 
he was to write. 
In 16;7 Ben Jonson breathed his last. His loss Her-
rick felt keenly, as expressed in his many poems to Jonson •• 
Most of the friends of the London period had already passed on. 
In 1640 Herrick visited London to have his verses 
printed. In accordance with the fashion set by Sidney and 
other Elizabethan poet~he had up to now neglected to publish 
any of his verses. They had, however, circulated freely in 
manuscript. Thoughts of printing had always been distastefUl 
to him,_ but the march of years, bringing with it the death of 
friends,in whose keeping his poetic fame rested, led him to 
change his mind. 'l'hrough the years he clung to the faith in 
the immortality of his fame with a tenacity that has never 
been equalled. If this immortality was to be won, then 
: +.: :. -. _-_ -_--_ ... - ------- -·---------- ----- ----------------
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printing was necessary. Of this volume nothing is known; no 
copy has been traced, and it is uncertain whether the poems 
ever passed through the press. 
After this London visit he returned with reluctance 
to Dean Prior. Though not yet fifty he felt himself getting 
old. In his poems he is fond of telling of his grey hairs 
and the approach of old age. 'l'he trend of public affairs al-
so caused him much anxiety. He was conscious of being on 
the side of the losing party. By temperament and associations 
he was a staunch Royalist, and to the last his allegiance to 
the King remained unshaken. The great controversy which ended 
tn Civil War called from his pen a number of epigrams and a 
number of verses. As the war proceeded and the Royalists met 
defeat after defeat, his heart sank within him. 
Though rudely brought face to face with the clamor-
and vexation of political feud, he was in hie little vicarage 
preserved from that public riot and constant disturbance of 
the Commonwealth which did its best to drown the voice of every 
poet from Carew to Dr,yden, which drove C~aehaw away to madness 
and death, which made harsh the liquid melodies of Milton, which 
belied the promise of Davenant and broke the heart of Cowley. 
--- ---- ---. 
--- ------------------- -~------- --
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From all this disturbance and discord Herrick was 
fortunately free. Nowhere in his verse is discovered a trace 
of the frantic times in which he lived. 
When Cromwell's party finally carried that part of 
the country by storm, Devon, too, fell. Several years later, -
1647- with Cromwell's defeat of the Scottish Armw, the Civil 
War came to a close. Puritan rule was established, resulting 
in Herrick's ejection from Dean Prior. At the vicarage he 
was succeeded by Mr. John Symes in 1648. With elated spirits 
he left his parishioners, crossed the rocky bed of Dean Burn 
vowing solemnly that never again would he return to Dean Prior 
and its uncivil people. 
* * * * * * * * 
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Chapter 6. 
Last Years --
When Herrick left Dean Prior he bore in his wallet 
the little volume of poems which was to win him immortality. 
He was impatient to reach London and secure for hie treasure 
the permanence of print. Hie joyousness at returning to the 
great metropolis is expressed as he salutes his birthplace: 
"O place! 0 people! manners! framed to please 
All nations, kindreds, customs, languages! 
I am a free-born Romans suffer then 
That I amongst you live a citizen. 
London rey home is, though by hard fate sent 
Into a long and irksome banishment. 
Yet since called back, henceforward let me be, 
0 native country, repossessed by thee! 
For rather ~han I 1 11 to the west return, 
! 111 beg of thee first here to have my urn. 
weak I am grown, and must in short time fell: 
Give thou my sacred relics burial." (1) 
(1) Heeperides: "Return to London." 
I . 
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Herrick's poetic activity continued right up to the 
time of publication. Hie book of poems had been passing free-
ly t'rom hand to hand. In 1648 came the publication of the 
Hesperidea. The reception accorded these poems fell far short 
of the p~et's expectation. It was a most unfortunate time. 
For his delicate verses and imperishable things the world was 
out of tune. People were far too occupied with political 
strife to read poetry. No second edition appeared until 
more than a hundred and fifty years later. His sense of 
failure and loss of immortality saddened Herrick. The year 
1648 marks his last writing of which there is definite knowl-
edge. The Civil War, with the consequent lack of interest in 
the art a, was probably the cause for the silencing of his Muse. 
Of hie life in London between the years 1647 and 
1662 almost nothing is known. Part of the time he was resid-
ing in st. Anne's Parish, Westminster. Having no income of 
his own, he was dependent upon the hospitality of his friends 
and wealthy relations. He probably did not suffer real 
poverty but it was not a happy time for him. The world that 
he had known had disappeared. War had succeeded peace, 
politics had supplanted the arts, and the stimulating days 
of the taverns were but memories. Puritans swarmed over the 
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land and suppressed all fleshly pleasures; the theatres were 
closed; and hymns, instead of Bacchanals, were being sung. 
Though Herrick was a minister or the Gospel, all this irked his 
pagan nature. Many of hie friends had died during his "exile" 
in Devonshire. Many of those still living had bem:compelled 
to flee, some to France, others to Scotland. How he managed 
to exist during these fourteen years is unknown. 
With the Restoration in 1662, and the crowning of 
Charles as King he, now in his seventieth year, was reinstated 
to his living at Dean Prior, supplanting hie own successor. He 
arrived there in the autumn of the year when the hock-cart wee 
bringing in the last sheaves of the harvest. Happy were the 
parishioners to welcome him, for once again they would all join 
in the rustic festivals that hod beentaken from them. There is 
something sublime, but still infinitely pathetic, in the thought 
of Herrick's last days at Dean Prior. Dwelling there as in 
banishment, he was aware of hie position as one of the greatest 
poets of ~gland; yet his fellows had passed on, and he was as-
sociated with the dead. To the writers and singers of' the day 
he was a living tradition. 'lhere he mt waiting for tardy death. 
In those last bleak years, Herrick's one consoling 
thought was hie belief in the immortality of his verse. This 
belief had been hie for many years: his poetry would be eternal. 
-- -- .. --- --
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Years before he had written: 
"Thou shalt not all die, for while Love's fire shines 
Upon his Altar, men shall read thy lines; 
And learn 1d Musicians shall go to honour Herrick's 
Fame, and his Name, both set, and sing his Lyrieks •. •• (2) 
and in another verse he had also expressed this same belief in 
the immortality of hie work: 
"Behold this living stone 
I reare for me, 
Ne 1 er to be thrown 
Downe, envious Time, by thee. 
Pillars let some set up, 
If·so they pleases 
Here is my hope, 
And my Pyramides." (;) 
For twelve years Herrick remained among hie people, 
then, in October, 1674, a few months after John Milton, he 
passed away at the age of eighty-three. No tombstone marks the 
spot where he lies in the little churchyard, but the pariah regia-
ter contains the following entry: 
"Robert Herrick, Vicker, was buried 
ye 1!:5th. day of October, 1674. 11 
(2) Heeperideec 
(;) Heeperidee: 
. . -- - *-· .. 
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11Hie Poetrie His Pillar. 11 
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Chapter 1. 
---The Lyric of the English Renaissance---
The period in which Herrick lived and wrote is one of 
tremendous literary achievement. It is rather unfortunate that 
the era should have been crowded with so many literary geniuses 
of the first rank, for it renders comparison difficult. The 
splendor of the Golden Age of Elizabeth has never been equalled. 
The individuals lose themselves in the glory of the whole. Her-
rick is a typical example. Many writers of the day were his 
equal; but in brilliance and versatility he was surpassed only 
by Shakespeare, Spenser, Donne, and Jonson. In the general 
studies of the period, however, very little recognition is ac-
corded Herrick. Hed he lived at a later period he certainly 
would have outshone hie contemporaries. 
In order to appreciate fully the qualities of the Hee-
peridee, a knowledge of the contemporary poetry of the Cavalier 
period and its relationship to the poetry of the Elizabethan Age 
is necessary. 
The English lyric poetry from the beginning of Eliza-
beth's reign to the Restoration is possessed of a certain unity. 
During the first thirty years of Elizabeth's reign the form of 
.:.c.:=:l ===-····--· 
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lyric most in vogue was the popular song, an heirloom of the 
fast vanishing Middle Ages, recalling, also, the communal 
folk-song of a primitive age. Mingled with these are convivial 
drinking-songs, Christmas carole of Norman origin, religious and 
didactic songs, semi-religious lullabies, popular love-songs 
of medieval minstrelsy, pedlar-songs and hunting songs, and a 
store of lyrics that gave a ceremonial character to the great 
festivals of May-day, Harvest-Home and Christmas. This type . 
of popular song was truly national in character. 
Then came the influence of the Italian Renaissance, 
giving to the popular song a blow from which it has never en-
tirely recovered. In 1588, Nicholas Yonge published hie Musics 
Transalpine, a collection of madrigals and canzonet s translated 
from Italian authors, foremost among whom was Petrarch. The 
madrigal with its contrapuntal music, its single strophe, its 
Italian grace, and Petrarchan sentiment, was directly opposed 
to the homely words and simple melody of England's popular song; 
but this was a time when everything Italian was heartily wel-
comed by English courtiers, eo the madrigal became the popular 
type of song-lyric. In literary quality these madrigals are for 
the most part poor, the authors are often unknown, and the words 
are subservient to the music. A few of the madrigals and can-
zonets have a strain of homeliness, and touch on popular themes 
,.\ 
\ 
-29-
I 
I 
I 
I 
I 
II 
but 
after the manner of the folk-song;~the prevailing theme is love; 
the style, the sonnet sequence of the period; and the mood of 
the poet-lover, one of wistful melancholy. An air of unreality 
pervades them. 
Through the dramas of the Elizabethan stage are lavish-
ly scattered song lyrics. These popular songs, or lyric poetry, 
had already found a place in the ~stery and Morality plays of the 
medieval period. In the comedy of Elizabeth's reign the lyric 
furnishes a relief from dramatic tension. Songs are frequent 
and popular in all the dramas, but Shakespeare is the most lo.yal 
of the dramatists to this native tradition. He uses art-lyrics 
in the form of sonnets for some of his dramas, while in his 
later dramas he keeps very close to the popular melodies. Lyly 
in his Court Melodies, however, replaced the folk-songs by 
lyrics of a more cultured and artificial nature. The true 
Elizabethan drama clings tenaciously to this form of lyric, 
at a time when madrigal, canzonet, and ballet were in the noon-
tide of their power. Shakespeare is the only dramatist to re-
model and endue the folk-songs of England with new life. 
The lyric which was written to be sung differs from 
that which was written to be read. The latter employs the eon-
net-sequences and the lyrics of the Miscellanies~ -The style , 
-30-
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is like that of the madrigal, and was introduced into English 
literature by Wfatt and Surrey• Nearly all the poets of the 
day used it. This Renaissance sonnet is essentially an idealis-
tic form of lyric, which retains the spirit of medieval chivalry: 
the spirit of worship and service, of adoration and loyalty to-
wards woman. In virginal purity, innate nobility, and soaring 
exaltation, no love lyric in the world equals it. Yet this 
idealism brought about its fall. From the first, Sir Philip 
Sidney, who set the fashion in England, discerned and censured 
the unreality and artificiality of the sonnet. 
The lyrics of the Elizabethan Miscellanies lack defi-
niteness of form and theme and have little in common with the folk 
song. They are anthologies compiled for cultured and courtly 
readers. Gathered from everywhere by enterprising publishers, 
these collections do, however, contain some rare Elizabethan 
poetry. The best lyrics of Marlowe, Breton, and Lodge have never 
been surpa seed. 
As one reads these lyrics, he cannot help feeling the in-
fluence of the Italian Renaissance in the romantic idealism they con-
tain, in the pleasant garb of pastoralism they assume, and in a cer-
tain hedonism which is foreign to the EngliSh temper. Though varied 
in character, the common quality is youthfulness. 
. ~ ~ ~:~:.::.-.-. ---------- ·::.:c.=-c=---::::..=: 
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Occupied with the all-absorbing theme o£ love, they lack the 
poignancy and passion o£ the lyrics o£ Donne which came later. 
Nor do they disclose the inmost recesses of the poet's soul or 
personality. 
So we see_ the decline of the popular song with its 
simple melody and realism and the rise of the art-lyric in the 
form of madrigal, sonnet, and miscellany lyric. Soon after the 
death of Elizabeth, we see again a change in the £orm and the 
temper of the ~nglish lyric. It loses its youthfulness even 
before the beginning of the seventeenth century. Already in 
Shakespeare's sonnets the power of idealism is on the wane. 
The wind of realism sweeps across them, bringing disillusion-
nent and skepticism as to the worth and dignity of womanhood. 
At the very time that Shakespeare was writing his love 
sonnets, a younger poet, John Donne, was deliberately making 
war upon the temper and form of the Elizabethan lyric. Content 
in his life of intellectual isolation, he had written hie best 
pieces before he was twenty-five, that is, before 1598. 
Mr. Edmund Gosse, Donne's biographer, divided hie 11 Songe 
and Sonnets" into two classes: hie early love-poems, written 
before 1596, are marked by cynicism, ethical laxity, and a de-
liberate profession of inconstancy. About that date he met Anne 
!I 
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Moore whom he loved sincerely and devoutly. From 1596 onwards~ 
comes the second class with its emphasis on the spiritual and 
deep insight into the real things of love. It was in hie poems 
war 
of the first class that he waged against the Petrarchan school 
1\ 
of lyrists. 
Donne-refused to rest eontent with the contemplative 
love of those sonneteers who wrote passionate love to an imagi-
nary mistress. In his verses the philosophy of love is brought 
down from heaven to earth, and the senses are glorified at the 
expense of the soul. In many of his later poems Donne reveals 
a mwstic temperament and indulges in flights of transcendental f~ncy. 
Realism is hie all. He waw the unreality of the.Petrarchan 
school of poetry, and turned from the verse of the pastoralists. 
Shepherds and shepherdesses found no favor in hie eyes. He took 
against 
up arms, not only against the spirit, but aleoAthe forms and 
modes of expression of ~lizabethan poetry. Scorning the sonnet, 
he pours forth his emotions in forms of hie own, forme which 
critics have severely criticized. Hie imagery, instead of being 
drawn from classic fable, is drawn from the arts and sciences 
and the prosaic realities of his own generation. 
Unlike the other writers of Elizabethan poetry, Donne 
reveals his forceful personality in every lihe he writes. In this 
he stands apart. His thoughts and emotions, hie diction and his 
verse, are part of himself, and can be mistaken for no other poet. 
'i'he intellectuality of lJonne profoundly colours hie 
style, and is another aspect of his individuality and reactionary 
temper. The "wit" of Donne, the love of paradox and hyperbole 
are the ·qualities of Donne's poetry which have impressed his 
disciples and his critics. Hie lyrics were published in 16;;~ 
two years after hie death, but circulated widely in manuscript 
copies during hie lifetime. 
Donne was a power in the land long before his deeth. 
His influence as a stylist was great, as was hie leadership of 
the umetaphysical '1 school of poet e. Hie influence upon Henry 
King, Herbert, Oraehaw, and other poets of a later generation 
was remarkably deep and wide; it reached far deeper than points 
of style. The lyriste of the generation which followed Donne 
reveal in their writings the impress of personality. 'l'he Caro-
line poets are always individual. Carew, Suckling, and Love-
lace, Herbert, Oraehaw, and Vaughan, have all left upon their 
verses the indelible mark of their own personality. The gay 
dalliance of the courtiers, their loves and their hates~ and 
the spiritual struggles and religious ecstasies of the church-
men, are never concealed. It was Donne who, breaking away 
from Elizabethan conventions, first gave to the lyric this 
-;4-
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note of individuality, this lyrical cry of an intense and passion-
swept soul. 
The influence of Donne is seen again in the changed at-
titude of seventeenth century lyrists toward love and womanhood. 
The Petrarchan ideals die hard. Most of the poets of the Spen-
serian school remained true to them. Vonne 1 s influence upon the 
lyriets of the seventeenth century, though potent, was not the 
only influence. Blending with it, but more often opposed to it, 
was the influence of Ben Jonson, and through him the influence 
of the lyrists of Greece and Rome. 
Until the end of the sixteenth century the influence 
of the Italian lyric upon ~glieh poetry was greater than the 
influence of the classical ~ic. In spirit and expression the 
Italian lyric with its classic colouring differed from that of 
Greece or Rome. As imitated in England, it was permeated with 
the spirit of Petrarch. With Jonson a lyric based on classical 
models arose in England. It was regarded as a protest against 
the Petrarchan school of poetry. Until Jonson's time, attempts 
to fashion a lyric upon classiCal modele had been fitfUl and 
uncertain, resulting in imitations in sapphic or anacreontic 
~erse, wherein rhyme is ignored, and accent is more or less sub-
servient to quantity. Campion, however, was an exception. A 
• • H-•-- -- ---- -- --
- - - -- ---- -
-;6-
~ ~ ~-,-,-=:c:-=-:=--===-~c~ -==~-~=-c::-~~ ·1 =-~:-c-=-~c-c- -=~c:-:~ 
good, classic sdbolar, he was able to write Latin epigrams and 
lyrics with ease and fluency. 
Jonson never attempted to dispense with rhyme in lyric 
poetry, nor to substitute quantitative measures for the native 
principles of accent~ He proves couplets to be the bravest sort 
of verses, especially when they arebroken like Hexameters. 
Several of his lyrics m ve a certain formal resemblance to 
those of classical poetry. In ihem he furnishes examples of the 
Pindarie Ode, the first of its kind in English, with the regular 
arrangement of strophe, antietrophe, and epode. In some of his 
poems he fashions stanzas which resemble the famous sapphic verse, 
and in his translations of some of Hore.ce 1 a odes he keeps to the 
original rp~thm and native metrical traditions. 
The classicism of Jonson strikes deeper than the 
metrical structure of verse. He imbue§ his lyric verse with a 
certain classical colour, and maintmns a certain classical re-
etraint, and a purity and precision of style, which is in op-
position to the rananticiem of the earlier Elizabethans. 
A certain classic feeling is unmistakable in his love-
lyrics. Though not many, the love themes in "To Celia" and ten 
lyric pieces entitled 11 A Celebratiln of Cherie" show that he is 
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breaking away from the romantic pastoral manner of the Italian 
love-lyric and drawing very near to the Carmina of Catullus or 
the Odes of Anacreon. The Petrarchan sentiment, with its spi-
ritual exaltation of womanhood, is no more present than it was 
in the lyrics of Donne, but in its stead the gallantry of Rome. 
Jonson 1 s classicism manifests itself, also, in the 
precision and lucidity of his style. He found the lyrics of the 
song-books and miscellanies diffuse in utterance and often de-
ficient in organic unity, while the popular song seemed crude 
and lawless. The purpose of his lyric genius was to substitute 
for this older lyric, whether popular or Italian in origin, a 
new lyric, modeled ~that of the ancients, pure in style, and 
true to the highest principles ot' structural art. 
Most of his lyrics show the lucidity and precision 
of words and the perfect balance of one stanza with the other. 
This lucidity of style We.s in opposition to the Italianate or-
namentation of the earlier art-lyric and the metaphysical wit 
of Donne. 
As the century advances these two influences clash. 
The religious lyrists are on the side of the metaphysical Donne, 
while the secular lyrists, especially Herrick, are onthe side of 
Jonson. Carew, next to Herrick the greatest, is uncertain of his 
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allegiance. His best songs have the courtly grace end perfect 
finish or Jonson~ at other times he follows the masterful sway 
of Donne. 
In the end Jonson triumphed. The Restoration ly-
ric - the· songs of Sedley, Etherege, Rochester and Dryden, is 
the final expression of those principles of classicism which 
~ l ;i Jonson taught and practised. Carew, Suckling, Lovelace, Cart-
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wright, and their fellows, together with most of the religious 
lyrists, came under his influence. Herrick, although akin to 
many of them in sympathy of taste, never directly comes under 
their influence. .In. hi a lyrics he· renders full and frequent 
homage to Jonson. At a later period he is on· friendly terms 
with the younger generation of poets, including Denham, the 
yotmger· Cotten,· and John Hall of Durham. No mention is nade 
of the Cavalier lyrists of Charles I 1 s time. Probably, from 
1629 onwards, Herrick in the seclusion of his Devonshire par-
sonage 1 was out of reach of the court and the courtly singers. 
Briefly summing up this period,we find the popular 
song was driven from its last stronghold, the drama, by the re-
forming spirit of Ben Jonson very early in the seventeenth cen-
tury. Occasionally inthe plays of Hetcher, Middleton, and Brome, 
there are songs which preserve the traditions of the folk-songs, 
but most of the seventeenth century dramatists follow Jonson's 
i 
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example and substitute an art lyric more or leas classical in art 
and spirit. Yet there is a.revival of interest in the popular 
song as evidenced by Pammelia,· published in 1609 by Thomas 
Ravenscroft end containing a collection of catches or rounds, 
set to music and distinctly popular in character. A vast num-
ber of songs, popular in character,contained :ln:the Pepys, Bag-
i; ford, and· Roxburghe collections, also bear witness to the fact 
li 
1
: that the popular song regained in the seventeenth century some of 
!! 
'I the popularity which it had enjoyed be fore the Italian song-lyric 
II 
,I 
;l came to .l!;ngland. 
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In spite of a new rival, the .l!;lizabethan madrigal lived 
on into the seventeenth century>retaining its popularity for 
nearly forty years. Upon many of these madrigals the classical 
taste has left its influence. The Petrarchan mood gives way to 
gallantry or to the note of rebellion heard :Jn;the lyrics of Lbnne. 
The Italianate graces disappear leaving a greater directness or 
expression and a growing taste for epigram with its concision 
of style, .a feature of the Renaissance lyric fran the time of 
Jonson.onward. ~ir John Davies, ,Ben Jonson, Herrick and others 
were among the lyriste who also wrote epigrams. 
Just before the end of the sixteenth century the air 
or solo-song reached England from Italy. !'he air differed from 
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the madrigal. The music was no longer polyphonic, but introduced 
a definite melody; this led to the divisicnof the theme into 
stanzas, the melody being repeated with each stanza like the 
popular song. The song was accompanied by m~ic, usually the 
lute. The composers of solo-songs endeavored to supply a kind 
of music which people, with no voices, could recite in a melodious 
manner. Books of "Songs and Airs" appeared in rapid succession 
during the 1following years, books by Thomas Campion, Philip Roe-
eiter, Robert Jones, and others. 'l'he solo-song found a place in 
the masques of the court. The masque songs of Jonson were invari-
ably of this character and were sung to a musical accompaniment. 
younger race, who followed the same tradition-.; the foremost were 
Henry and William Lawes, Nicholas Laniere, John Wilson, John 
Gamble, and John Playford. These turned to the songs of the 
Cavalier lyrists intheir search for words to which to set their 
melodies. 
Mamy of Herrick 1 s songs received a musical setting. In 
the song books of the period are lyric~ from the Hesperides, and 
,, 
l! from the works of Carew, Lovelace, Waller, Oartwright, Davenant, 
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Randolph, Thomas stanley, and Katherine Phillips. Thomas Stanley 
was the Gavalier lyrist who was most fortunate in securing a musical 
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setting for hie eongal eighty-four of hie songs and two dialogues I 
were set to music by John Gamble, the composer, in 1656. The 
seventeenth century lyric was as truly associated with music as 
that of the Elizabethan age. 
After the turn of the century the sonnet shows a rapid 
decline. Being cut of harmony with the spirit of the age, it 
lacked the power of changing its character as did the madrigal. 
The seventeenth century sonnets, with the exception of those by 
Milton, are written by obscure poets. Their quality is not high. 
In like manner the miscellanies began to decline. On the other 
hand, collections of lyrics and epigrams from various sources 
appeared from time to time throughout the seventeenth century; 
the moat important of tre se were "Wit 1 e Recreet ion" in ).640 1 and 
11Musarum Delicial 11 in 1655 which contained some of Herrick 1 s 
jewelled lines. 
In conclusion, the lyric of the first half of the seven-
teenth century is not inferior to that of the Elizabethan period 
but different from it. Unlike the Elizabethan sonnet-sequences 
and the lyrics of Shakespeare, the seventeenth century has a great 
outburst of religious lyric poetry associated with the names of 
Herbert Crashaw, Vaughan, and '1'raherne. These inspired lyrics are 
directed not towards woman but towards Heaven. In form and etruc-
ture there is gain in classic grace. Finally, the seventeenth 
,, 
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century gave to lyric poetry the sense of individuality, the 
l: personal note, the lyrical cry of a human soul· amid its pleasures 
'I li !I and its pains, its hopes and its fears. 
* * * * * * * 
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Chapter 2. 
Lyrical Poems of the Hesperidee 
The one book which Herrick he.s bequeathed us is e. 
collection of lyrics thrown together without e.ny attempt e.t 
arrangement either of subject or time or composition. Included 
in the volume of secular lyrics, ranging fran odes and epigrams 
of a single couplet, all numbering 1121, were included 271 reli-
gious poems, separately entitled 'Noble Numbers.' The two col-
lections comprise practically all of Herrick 1 s characteristic 
work. It is to the secular rhymes rather than to the pious 
pieces that he owes hie fame e.s the most delicate and tuneful 
of English lyric poets. The subjects of these secular rhymes 
comprise (1) poems of pastoral imagery and country custom; (2) 
town e.nd court poems; (;) Euphuistic poems of sound and color; 
(4) mwtholo~cal e.nd fairy poems; (5) religious poems, of 'Noble 
Numbers.' 
The Hesperides,entitled the 'Works both Human and Di-
vine, of Robert Herrick,Esquire/ has two title-pages, that of 
the Noble Numbers being dated 1647, e.nd that of the Hesperides 
1648. The frontispiece was a portrait engraving by William 
Marshall, e. bust in the classical style. It is the head of Her-
rick, aged fifty-seven. The features e.re strong, the nose large, 
. I 
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the brows beetling, the hair a mass of close curls, the chin 
heavy, the neck bull-like. The mouth, though large,ie kind, 
the eye humorous. It is not an unpleasant face. 
(a) 
-- Sources of Inspiration 
Herrick has been called a "generous borrower from the 
ancients. 11 Vihile he followed his master, Ben Jonson, in drawing 
his inspiration from the classical lyriste of Greece and Rome 
rather than from those of the Italian Renascence, he neverthe-
leas entered into that heritage of song which had come down from 
the homelier strains of the Elizabethan,aong-books and miscellanies. 
While there is ib Herrick an unmistakable vein of roman-
ticism and a kinship with the untutored melodists of folk-song 
yet he is one of the most classical or English lyrists. His 
classicism derives, through Ben Jonson, from the great masters 
of Latin lyric - Oatullus and Horace - as well as from that 
maenad throng of Alexandrian singers whose songs of love and 
mirth and wind have been fathered upon the Teian poet, Ana-
I' 
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creon. In "The Cruel Maid • he gives a free rendering of one of' 
the idylls of Theocritus. Translations, or imitations of the 
so-called odes of Anacreon, are found in the collections of' 
Elizabethan madrigals and miscellany-lyrics; but it is Herrick 
who is the most Anacreontic of all English poetu. The gaiety 
and frank hedonism of Anecreon, his picturesque and dainty 
fancifulness and his fondness for self-portraiture, are all 
qualities equally characteristic of Herrick. When in the London 
taverns, he exclaims after the style of Anacreon: 
"This day I' 11 dro.wn all sorrow; 
who knows to live tomorrow?" (1) 
In his epithalamia he draws inspiration from Oatullus 
and probably wrote his elegy 11 Upon the Death of his Sparrow 11 
in imitation of catullus 1 Luctus in Morte Passeris. ~me of his 
famous love-lyrics to Julia and Anthea are reminiscent of the 
famous songs to Lesbia, espediallys 
11Give me a ki-ss, and to that kiss a sco-re, 
And to that twenty add a hundred more,'' (2) 
where he is imitating the well-known lines to Lesbia: 
11 Da mi basie mille, deinde centum, 
Dein mille altere, dein secumdum centum, 
Deinde unque altere mille, deinde centum, 
(1) Hesperides: "Canticles to Bacchus, or garlanded with flowers." 
(2) Hesperidesc 110de to Anthea." 
,. 
'· ,,
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"Dein, cum millie multa fecerimue 
Conturbabimue illa, ne sciamue. 1' 
In 11The Night-Piece of Julia," and in the famous song 
"To Anthea - Bid me to live,• hie lyric emotion becomes intense 
and spiritualized; the fire of love touches his heart, and he 
rises to the level of uatullus or Burns. 
"Thou art my life, my 1 ove, my heart, 
The very eyes of me; 
And hast command of' every part, 
To live and die for thee. •• (3) 
Herrick made direct poetic acknowledgments of hie oblige-
tion to the classic authors - Horace, Homer, Martial, Anecreon, 
Catullue - after whom he wrote odes, pastorals, eclogues, and 
especially epigrams, in.~e Homan manner. He particularly acknowl-
edges his debt to Anacreon. He recognize~ that between himself 
and the ureek lyrist there was a close bond of union& 
"And that done 
I'll bring thee, Herrick, to Anacreon, 
~uaffing his fUll-crown 1d bowls of burning wine, 
And in his raptures, speaking lines of thine, 
Like to hie subject; and as his frantic 
Looks show him truly Bacchanalian-like, 
(3) Heeperidee: "To Anthea - Bid me to live ... 
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Besmear 1 d with grapes, welcome he shall thee thither, 
nhere both may rage, both drink and dance tgether." (4) 
Among the Hesperides there are son:e six or seven poems 
which are fairly close translations of Anacreon, together with 
others which !he entitles 11Anacreontic Verses," but it is only 
in his shortest, lightest, and most sensuous lyrics that this 
influence is felt. 
Of the Ibman lyric poets, it is Vatullus and Horace 
that have left the deepest impression upon him; but the actual 
borrowings from Catullus are much slighter than those from Mar-
tiel, Ovid, Horace or Seneca. He probably read little more than 
the Uarmina of Catullus. It is Horace who is the inspirer of some 
of Herrick's most sustained lyrics. The more closely the Hesperides 
are studied, the more fully do they reveal their author's indebted-
ness to the odes, spodes, and epistles of the Augustan poet. we 
must allow as Horace's due the cantiacle: 
"Whither dost thou whorry me 
Bacchus being full of thee?" (5) 
It certainly shows the influence of: 
"Quo me, Bacche, rapis tui plenum." od. iii, x:£!1:, I. 
(4) Hesperidee: 
(5) Hesperides: 
"The Apparition of his Mistress calling him to 
.i!:lysium." 
"Canticle to Bacchus." 
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The verses entitled "A Country Life: to hie brother, 
. -
Mr. Tho. Herrick'' are directly modelled in thought and expression 
. -
upon Horace 1 e famous ~eautus ille epod. '!'here is not much of 
Horace in Herrick's love-songs; but the spirited and highly imagi-
native poem "His Age 11 is. one of the moat Horatian lyrics in .l!!nglieh 
literature. In temper Herrick was Horatian, that ie, there was a 
kinship in their philosophy of life. Both loved a simple country 
life, both had known the life of the ·COurt and the city, and both 
had finally settled down to a life of seclusion in the country 
and found in nature, me.t. ter for song. Like Horace, Herrick, too, 
felt strongly the faith in the immortality of his poetry, a faith 
which he expresses in the closing verses of tre Heeperidee. 
The atmosphere of his verses may be that of the London 
tavern or the Devonshire village, but mingled with all this .is 
the atmosphere of a remote Roman world, clinging tenaciously to 
its faith in faun-inhabited woods, its genii of field and flood, 
or ita household Lares and Penates. His allegiance to the a:l:lcient 
world is likewise manifest in his poetic art. '.L'he Spenserian tra-
dition, with its Italian grace and slow-moving cadences, made no 
appeal to him. 
Though a generous borrower of the ancients, Herrick ap-
pears ~~ave been exceptionally free from the influence of the 
:.=:::::;;.;;)~===================-===-==--==-=======-== 
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Petrarchan school of Italian lyrists who had inspired the poets of 
Elizabethan England. Whereas in his verses he makes frequent men-
tion of the great lyrists of classical antiquity, he never mentions 
his contemporaries - Marlowe, Sidney, SpenOer, Greene, Breton, 
Campion, Shakespeare or any of the masters af lyric song. Thus 
the reaction against the Petrarchan tradition of lyric poetry, 
begtm by JJonne and Jonson, ia evident in the Hesperides. 
Almost alone of the Oaroline lyrists, he refused to bow 
the knee to the metaphysical wit and ingenuity of' Donne. '!'heir 
poetic tastes ran in opposite directions, yet the personal note 
of the author, the individuality and direct manner of his lyrics, 
were all qualities which Donne had been the first to introduce 
into the Elizabethan lyric. Without JJonne1 s example, Herrick 
might have written differently. Yet the characteristic qualities 
of JJonne 1 s genius- his obscurity, his perverse ingenuity, and 
metaphysic wit, his cramped diction and harsh thythms - are di-
rectly opposed to the lucidity and fluid melody of Herrick. 
In all that pertained to verse and diction, Herrick 
was the disciple of Jonson, and through him, of the great lyrists 
of antiquity. The sanity of Joneon1 s poetic taste, his lcn.e·of 
precision, his fastidious regard for lucidity and ordonnance are 
all found again in Herrick, combined with e. delicate charm and 
I 
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spontaneity of utterance which Jonson of~en lacked. 
Here and there in his work are fleeting impressions of 
l''l etcher, and in one in stance: 
"Her feet beneath her petticoat 
Like little mice stole in and out, 
As though they feared the light, u 
is f'ound a direct infringement on Sucltling; but the sum of Herrick 1 s 
obligations of this sort is inconsiderable. 
This indifference to other writers of his time, this 
insularity, was doubtless his loss. The more exalted imagination 
of Vaughan or Marvell or Herbert might have taught him a deeper 
note than he sounded in his purely devotional poems. Mil ton moved 
in a sphere apart. Shakespeare,whose personality still haunted 
the clubs and taverns, failed to lay any appreciable spell upon 
him. Shakespeare's name finds no setting in Herrick's myme. Thh3 
general reticence relative to. brother poets is extremely curious, 
when we reflect on hie penchant for addressing four-line epics to 
this or that obscure individual. His London life, at two differ-
ent periods, brought him into contact with many or. the celebrities 
of the day; yet hie verse has :b9lped to confer immortality on very 
few of them. That his verse had this secret of conferring immor-
tality was one of his unshaken convictions, and he tells us eo 
in his closing verses. 
* * * ·* * * * 
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(b) 
-- His 11Many Dainty Mistresses" 
Of the 1130 poems which comprise the Hesperides, 295, 
or one fourth, are love poems. Love lyrics were the fashion of 
the day. Jonson, Donne, Suckling, Lovelace, Carew, Davenent, 
Cowley sang their love songs to their mistresses in praise of 
pJll:::le or eyebrow; but none more delightfully than Herrick, and 
none with more abandon. Delicately sensitive to beauty and 
naturally affectionate and demonstrative, he was highly sus-
ceptible to feminine charm. His he~xt was always a-flutter 
and his pen constantly pouring out his love in verse: 
"Love is a circle that doth restlesse move 
In the same sweet eternity of love." ( 6) 
and 
"I will confesse 
With cheerfulnesse 
Love is a thing so likes me 
That let her lay 
On me all day, 
Ile kiss the hand the.t strikes me. 11 (7) 
(6) Hesperides: "Love What It Is. 11 
( 7) Hesperides: "An Hymne to Love. 11 
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and 
"Let me not live, if I not love, 
Since I as yet did never prove, 
Where Pleasures met: at last, doe find, 
All Pleasures meet in Woman-kind." (8) 
The love poems are the core, the heart of the Hesperides. 
Considering his temperament, Herrick never truly fell in love to 
the point of ~~rriage. His loy~l, affectionate nature came to 
its fullest flower in his passion~te devotion to one mistress, 
his Julia. Of them all she was "prime." With Julia, the be~uti-
ful girl, he fell deeply and everlastingly in love. 
Herrick's editors have for the most part agreed that his 
mistresses were entirely imaginary - 11airy phantoms dancing, as 
they should not ~~ve danced, through the brain of a sentimental 
old bachelor, who happened to be a vicar of the Church of Eng-
lP--nd." (9) "Gosse, however, eoccepts Julia, and even concedes 
that Herrick had a child by her - on the evidence of two poems 
"Lines to His Supposed Wife When He Travelled" and n:a:is Daughter's 
Dowry." Gosse thinks she belonged to the poet's Cambridge years 
and that she died before 1629. 11 (10) 
Herrick met many fror m:rlds who appealed to him. lr.une-
diately·he resp<>Med to their charm l7ith a verse: 
( 8) Hesnerides: 11 0n Himself e. 11 
(9) Thom~s Bailey Aldrich: Selections (Introduction Pub. 1900) 
(10) Emily Easton: Youth Immortal. 
1 
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11! have lost, and lately these 
Many dainty Mistresses: 
Stately Julia, prime of all; 
Sapho next, a principall: 
Smooth Anthea, for a skin 
White, and He~ven-like Chrystalline: 
Sweet Electra, and the choice 
Myrha, for the Lute, and Voice, 
Uext, Corinna, for her wit; 
And the graceful use of it: 
With Perilh.: 11 (11) 
These na~es are sometimes interchangeable, and do not 
always refer to as many different persons. For poetic purposes, 
Herrick and his contemporaries used classical nnmes for their 
r:tistresses. 
1Tis Julia, Herrick loves best of all. Nearly a third of 
all the love poems are addressed directly to Julia. Fifty-two 
of them are entitled "To Julia~; twenty-two more mention her 
name; others though inscribed to "Anthea'', "Electra", 11 Sapho 11, 
or "Perilla" are really inspired by Julia. Several of the most 
outstanding are: 
(11) Hesperides: "Upon the Losse of His Mistresses. 11 
-54-
--- -------------- - -c ----- -----,---:-_::-
"Julia, when thy: Herrick dies 
Close thou up thy Poet's eyes: 
And his last breath, let it be 
Taken in by none but Thee. 11 (1.2) 
flnd 
11\'ihen they Herrick dyes, 
Claspe thou his Book, then close thou up his eyes. 11 (13) 
and 
"So three in one sma~l plot of ground shall ly, 
Anthea, Herrick, and his Poetry." (14) 
From his many poems the following picture of Julia is drawn. 
"Julia was a tall, dark, handsome girl, with blnck eyes, a clear, 
white sldn flushed with deep color in her cheeks, and lovely elabo-
rately coifed, curling hair - not a common English type. She was 
not shy - vivacious, rather - and a great flirt. She had a beauti-
ful voice and was an accomplished musician, playing upon the lute 
~nd singing. :But her qualities of mind and character did not 
match her physicnl perfections. She was false and fickle, selfish 
and most unkind to her faithful lover. She w~:~.s idee,lized as v1ell 
ns idolized by her poet." (15) 
(12) 
(13) 
(14) 
(15) 
Hesperides: 
Hesperides: 
Hesperides: 
Emily Easton: 
To Julia 
His Last Request to Julia. 
To Anthea. 
Youth Immortal. 
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In spite of her great beauty and his lo•re for .Tulia., 
Herrick understood her reru. character when he writes: 
11 J3e the Mistresse of my choice, 
Clea~e in mamers, cleere in voice: 
:Be .she witty, more than wise; 
Pure enough, though not Precise; 
:Be she shewing in her dresse, 
Like a. civill Wildernesse; 
That the curious m~y detect 
Order in a sweet neglect: 
:Be she rowling in her eye, 
Tempting all the passers by: 
And each Ringlet of her haire, 
An Enchantment, or a Snare, 
For to c:atch the Lookers on; 
:But herself held fast by none. 
Let her Lucrece all day be, 
Thais in the night, to me. 
:Be she such, as neither will 
Famish me, nor over-fill." (16) 
11
.Tulia. was yo~~ and beautiful; she wore lovely, allur-
ing, fashionable clothes- silks and satins and laces a.nd ribbons, 
embroidered and richly scented; she adorned herself with roses and 
(16) Hesperides: "What Kind of Mistresse He Would Have. 11 
-· -----
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with jewels; she s~~g to the lute with a 1silvery 1 voice that 
melted his heart within him. He wrote verses in praise of her 
blushes, her lips, her teeth, her hair, her many charms. She 
seemed to reciprocate his passion, in spite of his graying hair. 
She led him on till he begged her to marry him. But then she 
began to be coy, to flirt with him, to smile and then to frown, 
to lift him to heights of ecstasy with hope, then to dash him 
to depths of torture with uncertainty. He begged her to take 
him or to let him go. She was always in his mind. 11 ( 17) 
After begging her to marry him, he finally requests that 
she be with him when he dies and bequeathes to her his great 
treasure, 'his Booke. ' 
"Help me, Julia, for to pray, 
Mattens sing, or Mattens say: 
This I know, the Fiend will fly 
Far away, if thou beest by. 
Bring the Holy-water hither; 
Let us wash and pray together: 
When our Beads are . thus united, 
Then the Foe will fly affrighted. II (Ui) 
His songs to Julia are roughly chronological and indicnte 
the progress of his love nffair. They were probably written in 
(17) 
(18) 
Emily Enston: 
Hesperides: 
Youth ·Immortal. 
"To Julia. 11 
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his early days in London or Cambr'idge, though some seem to have 
been written at a later date. 
Side by side with the strongest Julia poems are those dedi-
cated to Anthea., his sincerest verses in which he vows he is 
ready to live or die for her. 
"Thou art my life, my love, my heart, 
The very eyes of me: 
And hast commr~d of every part, 
To 1i ve and die for thee. u (19) 
Electra is still another mistress who seems to be identica~ 
with Julia., just as Anthea. nnd Sapho and Perilla are. 
InterTioven with these mistress poems are the verses on 
Love, Songs upon Cupid, Hymns to Venus, end the cries of a suffer-
ing heext, now burning, now freezing. Interspersed among them 
are lines dedicated to actual flesh-and-blood ladies. Many of' 
them are addressed to his kinswomen and five to his lovely nieces 
whose praises he sings. To these must be added the ladies to 
whom he professes love - Mistress Elizabeth Wheeler, his kins-
womtm; Mistress Dorothy Parsons, the daughter of the orgn.nist 
at Westminster Abbey; Mistress Amy Potter, the daughter of his 
(19) Hesperides: "To Anthea, Who May Com.'lland Him Anything." 
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predecessor in the living at Dean Prior; and Mistress Dorothy 
Koneday. 
Some critics would lm.ve us believe that these mistresse 
poems belong e:x:clusi vely to the poet 1 s 11wild unhallowed times" 
before he took orders, but it is Almost certain some of them are 
to be associated with his life in Devonshire. Of his mistrees-
poems "Corinna's going a-Mnying" is the most beautiful E>nd could 
not have been written among London associations. Whether in 
reality his mistresses be flesh P~d blood or only fleeting 
glimpses of maiden loveliness dreRmed over in the solitude of 
a country vice..rage, this group· of poems is a strange one to find 
in the heart of a vicar's poetry-book. 
Though he loved much and many, the f1uness of his love was 
never returned. Throughout his life he was destined to plny the 
role of unrequited suitor. He lived Pnd died a bachelor. 
* * * * * ... "' 
(c) 
-- The Impersonal Lyric 
The bulk of Herrick's love-lyrics are of a personal charac-
ter, but, scattered throughout the Hesperidee, are a few lyrics of 
an impersonal nature and o'ne whieh :! e e dramatic lyric. Following 
the fashion of the age, he wrote several lyrics in dialogue form, 
bedecking them with the graces of pastoralism. The best is one in 
which the shepherds Montano, Silvio, and Mirillo lament the loss 
of the shepherdess, Amarillis. It was intended to be sung before 
the king. In general tenor it is the pastoral dialogue, but the 
beauty end grace are Herrick's own. 
The finest example of the impersonal lyric and one of the 
loveliest of Herrick's poems, "The Mad Maid 1 s Song" is distinctly 
pathetic. Treating as it does of a poor mad girl, it nearly at-
11 teine the heights of Shakespeare, who in his portrayal of the 
I 
i i madness of Ophelia, had shown the tragic pathos of such a charac-
I 
!I 
! 
ter. It has the same sympathetic understanding, the same beauty 
of sound and expression. Fletcher had failed in this respect, but 
in Herrick's verse the pathetic element in madness assumes a cer-
tain dignity. In ita limpid simplicity end haunting tragic power 
it is the harbinger of Blake: 
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"Good morrow, to the Day so fair; 
Good morning, Sir, to you; 
Good morrow to mine own torn hair, 
Bedabbled with the dew. 
Good morning to this Primrose too; 
Good morrow to each maid; 
That will with flowers the Tomb bestrew 
' 
Wherein my love is laid. 
Ah, woe is me, woe, woe is me, 
Alack and welladay! 
For pitty, Sir, find out that Bee, 
Which bore my Love away. 
I'll seek him in your Bonnet brave; 
! 111 seek him in your eyes; 
May, now I think th 1ave made his grave. 
I 1th 1 bed of etrawburiee. 
i 1 le seek him there; I know, ere thi a, 
The cold, cold Earth doth shake him; 
But I will go, or send a kieee 
By you, Sir, to awake him. 
I. 
1, 
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Pray hurt him not; though he be dead, 
He knows well who do love hi:n, 
And who with green-turfes renre his head, 
And who do rudely move him. 
His soft and tender (Pray take heed), 
With bands of Cowslips bind him; 
And bring him home, but 1tis decreed, 
That I shall never find him. 11 (20) 
The dramatic power of this lyric is undeniable. 
******* 
(d) 
His Drinking Songs --
At one period of his life, Herrick rendered"unstinted hom-
age" to the wine-cup. Bacchanalian revelry vms not his portion at 
I 
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Dean Prior, therefore his drinking songs were probably v~itten while 
he was at Trinity College, enjoying the tavern life of London 
at the feet of Ben Jonson. Written with all the high spirits and 
songs 
abandon of youth,~~~ake us feel the wine-god is a minister-
il 
I 
r: ing spirit to the muses. Highest of all these songs is his great li 
"Farewell to Sack, 11 (Sherry, Canary wine) which he praises as the 
(20) Hesperides: "The Had Haid' s Song. n 
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inspiration of his Muse: 
110 thou, the drink of gods and angels] 
................................. 
1 Tis thou alone who, with thy mystic fan, 
'\1ork 1 st more than '17isdom, art, or nature con 
To rouse the sacred madness and awru~e 
The frost-bound blood and spirits, and to make 
Them frantic nith thy ruptures, flashing through 
The soul like lightning, nnd as a.cti ve too. 
1Tis not Apollo can, or those thrice three 
Castalian sisters, sing, if w2nting thee. 
Horace, Anacreon, both had lost their fame, 
Hadst thou not fil1 1d them with thy fire and fla:ne. 
Phoebean splendourl and thou, Thespian spring] 
Of which sweet swans must drink before they sing 
Their true-pac 1d numbers and their holy lays, 
Which mnkes them worthy cedn.r and the bn.ys.n (21) 
In another of these drinking songs which savors of mer~-
m&~ing nnd rollicking good cheer, he tells his hearers that now is 
the time for mirth, and after drinking a ~st to Homer, Virgil, Ovid, 
and the Roman lyrists and elegists, he bids them put their trust in 
poetry as the one power which shall outlive the pyramids: 
(21) Hcsperides: IIFarewell to Sack. n 
"Trust to good Verses then; 
They only will aspire, 
When P.Jramids as men, 
Are lost, i 1 th 1 funerall fire. 
And when all Bodies meet 
In Lethe to be drown 1d; 
Then onely N~~bers sweet, 
With endless life are crown'd." (22) 
• * * * * * ... 
(e) 
Music 
HerriCk w~s passionately fond of music. In praise· of the 
art he ~rote several poems. In one he apostrophizes it thus: 
"Music, thou qu.een of heaven, care-charming s:pell, 
That strik 1st a stillness into hell: 
Thou that t~ 1 st tigers, and fierce storms th~t rise, 
With thy soul-melting lullabies, 
Fru.l down,down, down fron those thy chining spheres, 
To charm our souls, as thou enchans't our ears;" (23) 
(22) Hesperides: 11To live mcrril;r, ~nd to trust to Good Verses. 11 
i: (23) Hesperides: "To Music. 11 
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For him music hns n care-charming spell, which cal~s his 
fever, and eases his hen.rt of all pa,in. In other verse he th,~s 
implores its gr~ce to calm his fever: 
n Charm me asleep ru1d melt ne so 
With thy delicious numbers, 
That, being ravish 1d, hence I go 
Away in easy sl~~bcrs. 
J.iase my sick head 
And mf'ke my bed, 
Thou power that cans 1 t sever 
From me this ill; 
And quiCkly still, 
Though thou not kill, 
My fever. n (24) 
His HppreciP~.tion was perhaps attained more by feeling than 
by understanding, but many verses testify to the sincerity of his 
pleasure in heRring music. 
11 The mellow touch of music most doth wound 
.The soule, when it doth rather sigh than sound." (25) 
He applies the beauties in a personal way in connection with 
people. There is a lure in the so1ID.d of 11JuliR' s Voice" so sweet, 
so smooth, so silvery. He \1ri tes a lyric 11upon ~ Gentlewoman vri th 
(24) 
(25) 
Hesperides: 
Hesperides: 
nTo Music, to becalm his Fever. n 
nsoft Music.n 
----~ ----
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!1 a Sweet Voice, 11 another 11 To Sapho, Sweetly Playing and Sweetly Sing-
<~ 1\ ' li d ine. 11 On the other hand, the terse epigrnm on tho 11Hoarse Singer" II 
!I shows his cri tiMl impatience with the imperfect and unbeautiful. 
The musician in him is clearly evident in the lilting ~easures of 
his lyrics, their perfect rhyt~ and harmonious word-sounds. 
(f) 
Festival Songs --
Characteristic of Herrick is the prominence given to sports 
and pageantry, Mny-poles and. morris dances, sheP.ring-feA.sts, Christ-
mas revellings and all the holiday festivals which made drep...ry De-
vonshire a merry place. It was at Dean Prior that he was first 
ini tinted into the mysteries of May-pole dnnces, hP.rvest-homes, nnd 
Christmas wassn.ils. Their hold upon his affections was firm and en-
during. In his poems he never tires of referring to these merry-
:rrk'1.kings. In a number of short verses he describes the mystic cere-
monies associated with Christmas, Twelfth-Night, and Ce..hdlemas Day; 
but it is. the spring and su.'nmer festivals which p__ppeal to him most. 
The May-day rejoicings are celebrated in one of the most beautiful 
of his lyrics in which he vividly portrays the scenes and merri-
ment of Ue.y-day. On this festR.l day it was the fashion to declc 
the porches with sJ~n~ore and hawthorne. 
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ucome, my Corinna, come; and, coming, l'll13.rk 
How each field turns a street, each street a park, 
Made green and trimm 1d with trees; see how 
Devotion gives each house a bough 
Or branch: each porch, each door ere this 
An ark, a tabernacle is, 
Made up of white-thorn neatly interwove; 
As if here were those cooler shades of love. 
Can such delights be in the street 
And open fields and we not see 1t? 
Come, we 111 abroad; and let 1 s obey 
The proclronation made for May: 
And sin no more, as we have done by staying: 
But, my Corinna, come, lets go a-Maying. 11 (26) 
Then again in September in the most perfect of his fes-
tival songs, he paints a picture of equal charm and animation in 
the Hock Cart 11prnnkt with oaken leFtves. 11 
"Come, sons of summer, by whose toil 
We fl.re the lords of wine and oil; 
By whose tough labours nnd rough hands 
We rip up first, then reap our lands. 
Crown 1 d with the ears of corn, now come 
(26) Hesperides: "Corinna's going a-Mnying." 
I' ,I 
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And, to the pipe, sing Harvest Home, 
Come forth, my Lord, and on the cart 
Drest up with ~~1 the country art, 
See here a maukin, there a sheet, 
As spotless pure, as it is sweet; 
The horses, mares, and frisking fillies 
(Clad all in linen, white as lilies), 
The·~~vest swains, and wenches bound 
For joy, to see the hock-cart crovm 1d. 
About the cart, hear how the rout 
Of rural younglings raise the shout; 
Pre~sing b~fore, some coming after, 
Those with a shout, and these with laughter, 
Some bless the cart; some kiss the sheaves; 
Some prnnk them up, with oaJcen leaves; 
Some cross the File-horse; some with grea.t 
Devotion stroke the homo-born wheat; 
While other rustics, less nttent 
To prayers than to merriment, 
Run P.fter with their breeches·rent." (27) . 
One of the most popular of the songs written for the Christ-
mas festival is the following: 
(27) Hesperides: "Hock-Cart or H:'l.rvest-Home." 
==========:=:-·=-~-=-=--·- ............. -----==-=:r=~=-=-== 
11 Come, bring with u noise, 
My merrie boyes, 
The Christ~~s Log to the firing; 
While my good D~me, she 
Bids ye all be free; 
And drink to your heart's desiring." (28) 
Simil~rly, he celebrated in verse Candlemas Eve and 
Candlemas Day ceremonies, Twelfth Night, Saint Distaff's Doy, ~nd 
"The Mnypole is up, 
Now give me the cup; 
Ile drink to the G;:1.rlt:>..nds n.round it; 
But first unto those 
Whose hands did compose 
The glory of flowers that crown'd it. 11 (29) 
In nll these country poems, or festival songs, the founda- · 
tion of sentiment is provided by the vein of pastoral poetry which 
had come down to Herrick from the Arcadia of Sidney, through the 
poetry of Breton P.nd Barnfield; but it was Herrick who first wrote 
lyrically of rural English things with the Ro~~n feeling for coun-
try manners wr~ch inspired so many of Horace's odes nndepistles. 
The mL~irable skill with which he adapts the RoratiP.n manner to 
English subjects is visible ns we luwe seen in the "Hock Cart. n 
• * * * "' * • 
(28) Hesperides: "CEremonies for Christmas." 
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(g) 
~ature Poems 
The fair things of nature and the aseociation,of a country 
life hold a distinguished place in Herrick's verses. Even while 
he was still a London apprentice he wrote the famous lines addressed 
to hie brother Thomas, in which he sings the praises of the coun-
try's sweet simplicity and draws a real rwral picture: 
11 The damask' d meadows and the pebbly streams 
b~eeten and make soft your dreams; 
The purling springe, groves, birds and well-weav 1 d bowers, 
With fields enamelled with flowers, 
.Present their shapes; while fantasy disc~osee 
Millions of lillies-mix 1 d with roses~ 11 (;) 
In painting this picture Herrick probably had before his 
mind Horace 1 s Sabine farm, longing, as Horace had longed, for a life 
I 
of rural seclusinn. 'l'he quiet beauty of nature delighted him. In 
spite of his love, his feeling for Nature was strictly limited, but 
within its limitations genuine and even intense. In hie landscapes 
there is no background, no sense of distance. He has never been 
able to depict Nature in aey-of her great phases. He confines him-
self to portraying her gentle smiling phases, rather than her 
angry and tumultuous moods. The small things in nature, the 
(;o) Heape rides: "A Country Life. 11 
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flowers, the brook, etc., he paints beautifully and minutely but 
I! I! never has he pictured the rocky tors, the hills, or the glens; 
lj he never gives us landscapes. In his poem "The Country Life", 
II 
I 
11 which resmmbles Mil ton 1 a 1 1 Allegro, he enumerates most of the 
lr 
if features of rustic life and scenery which made the strongest appeal 
to his feelings. 'l'he poem is one of his best, and e. picture faith-
ful to ~glish country life as Herrick saw it in Devonshire. 
r·or the sublimity of mountain, moor, or see., Herrick had 
no appreciation, yet he observes i~ites of candied dew in moony 
nights," and the 11 frost-work glittering on the snow. '1 He is also 
keenly alive to all the sweet eounds e.nd luscious scents of Nature, 
and to the ever-changing effects produced by light and shade. He 
is not e. descriptive poet, but e. lyrist painting the face of Nature, 
giving it a personal feeling and human interest. In two of his 
poems "To Meadows;• and 11 To Groves" his imagination peoples them 
with virgins who heve wandered forth to pick flowers, or like 
lovers, to carve their names on the bark of trees. 
At other times he draws e. ve:Ulof symbolism ove!l' the ob-
jecte of Nature, -the flower, the tree, the rainbow, making it an 
emblem of things spiritual, e. g., the willow is a symbol of un-
requited love, the yew and cypress point towards the grave, and the 
laurel tree is the symbol of the eternity of his poetic fame. This 
veil of sentimentalism is prominent in his many flower songs. The 
- -- --- ----~ r 
eight of a bed of tulips suggests to him m:>rtality, he divines in 
the d~ping daffodils the end of all things, and in the spring prim-
roses, filled with morning dew he reads this lesson of sadness: 
"That things of greatest,so of meanest worth, 
.. 
Conceiv1 d with grief are, and with tears brought forth." (;51) 
·The loveliest of his flower songs, that which touches perfec-
t.ion,ie: 
11 !'air daffodils, we weep to see 
You haste away eo soon; 
As yet the early rising sun 
Has not attained hie noon. 
Stay, stay; 
Until t.l:wa ha at ing day 
Has run 
But to the evensong; 
And having prayed together, we 
Will go with you along. 
We have short time to stay 1 a e you, 
ne have ae short a spring; 
As quick a growth to meet decay, 
· As you, or anything. 
li II 
1
1 
(;51) Heeperides1 "To Primroses filled with Morning Dew." 
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We die 
As your hcu rs do, and dry 
Away, 
Like to the summer's rain, 
Or as the pearls of morning dew, 
Ne 1 er to be found again." (!>2) 
"The Primrose, n "To Blossoms", 11 To Cherry Blossoms", 
"To Carnations", . 11.Marigolds", and 11Gilly-flowers" are but a few 
of the many poems on similar subjects. He is especially fond of 
telling how they received their color and fragrance. He tells 
how roses first came red, how violets came blue, and lillies white. 
These little masterpieces embody the color, the delicacy of form, 
and the fragrance of the flowers they celebrate. '!'hey all bear 
witness to Herrick's delicacy .of imagination and his power to make 
a perfect poem from material that to others might seem too slight. 
* * * * * * * * 
(;2) Hesperides1 11 To Daffodil e." 
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(h) 
I 
Odes to Ben Jonson --
When Herrick was a gay free-lance of literature in London 
before the quiet Devonshire days, he early conceived that admire-
1 tion for "rare Ben Jonson 11 that grew into his reverence for, and 
II worship of his Saint Ben. It was Jonson' a example that led him to 
ol 
If the study and imitation of the trreek and Roman lyric, that taught 
li 
, him structural form ana precision o1' style. Herrick's classicism 
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shows the influence of Jonson who overthrew the Petrarchan tradi-
tiona and replaced them by those of antiquity; but the disciple 
transcends the master. Hie range is wider, his taste surer, and 
hie the genuine lyric gift of one who sings because he must. His 
extreme admiration for the master shows itself sometimes by imita-
tiona. Many striking similarities are seen in his verse. Herrick 
himself acknowledged his debt to Ben Jonson in: 
"When I a verse shall make, 
Know I have pray 1d thee, 
For old religion's sake, 
Saint Ben, to aid me. 
Make the way smooth for me, 
When I, thy Herrick, 
Honoring thee, on mw knee, 
Offer my lyric." (;;) 
Hesperidee: "His prayer to Ben Jonson." 
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And again he expresses the feeling of the younger men for the old 
chief. '!'he disciples recognized and honored the master in the "Ode 
for Ben Jonson" wherein he celebrates those gay, bygone, London days 
with their 
"lyric feasts 
Made at the Hun, 
The Dog, the Triple Tun. 
Where we such clusters had 
As made us nobly wild, not mad, 
And yet ~ach verse of thine 
Out-did the meat, out-did the frolic wine", (;4) 
1
j Jonson was the most celebrated dramatist of hie day. Yet 
1\ 
,. his play •iThe Alchymist 1' was very poorly received. Herrick, who 
was in the audience, noted this with displeasure. In the following 
tribute he attributes the unappreciative reception of the unequalled 
play to the ignorance of those who hissed: 
nAfter the rare Arch-Poet Jonson dy'd, 
The Sock grew loathsome, and the Buskins pride, 
Together with the ~tages glory stood 
~ach like a poore and pitied widowhood. 
·rhe Cirque prophan 1 d was; and all postures rackt: 
For men did strut, and stride, and stare, not act. 
(;4) Hesperides: "Ode for Ben Jonson." 
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Then temper flew from words; and men did equeake, 
Looke red, and blow, and bluster, but not speake: 
No Holy-Re.ge,or frantick-fires did atirre, 
Or flash about the spacious Theater. 
No claP· of hands, or shout, or praisee-proofe 
Did crack the Play-house sides, or cleave her roofe. 
Artl~ese the oceane was; and that monstrous sin 
Of deep and arrant ignorance ce.me in; 
Such ignorance as theirs was, who once hiat 
At thy unequal'd Play, the Alchymistt 
Oh, fie upon 1 emt Lastly, too, all witt 
In utter darkness did, and still will sit 
oleeping the lucklesee Age cut, till that she 
Her Ressurection has again with '!hee." (?5) 
i: 
j, (?5) Hesperidee: "Tribute to Ben Jonson." 
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(i) 
Odes on Himself 
Another frequent theme is himself. Like many poets Herrick 
was an egotist. He believed in himself, in the reality of his een-
ius, and in the iw~ortality he would gain throueh the excellence 
of his work. Accordingly, he ;vrote m:my odes •to himself" and 11to 
his book,11 together vrith instructions as to when and by whon he 
would have his verses read, srxdonic epigrams upon detractors, 
and trenchant remarks to warn off carping critics. He is quite 
Roratian in the high opinion he has of his own powers A.nd excel-
lence. He tells of his domestic life, of his content with the 
country and its pleasant, peaceful life. Some of his verses show 
a longing for London Pnd the old convivial companions but for the 
most part he is content with Devonshire, with Prew his housekeeper, 
Trn.cy the Srmni el, Md Phi 1 the sparrov;. 
~~ical of his odes on himself is: 
11 I 1le r;rite no more of Love; but now repent 
Of nll those times that I in it have spent. 
I 
Ile write no more of life: but wish •twas ended, 
And that my dust was to the earth comJnended. 11 ( 36) 
(36) Hesperides: "On Himselfe. n 
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' Odes to His Frienas --
Herrick has been called by critics Horatian in his attitude 
towards his friends, bec!'l,use, like Horr-o.ce, he felt n pleasru1t satis-
faction in thinking thr-o,t those whom he chone for his friends re-
ceived by virtue of that choice n brevet for immortality. He loves 
his friends and sang his sueet songs about them. Some of his edi-
tors think he intended to collect the poems on his friends into a 
"Book of the Just. 11 He also writes often of his f~..Jilily, 11 To the 
Reverend Shade of His Religious Father, n "To His Dying Brother, 
Mnster William Herrick", to VP.rious relatives down to his youngest 
nephew. He canonizes his friends in a "Calendar of Rare Saint ships. n 
Five of his poems were addressed 11To Endymion Porter" the 
patron of poets, three of the longer ones "To his peculinr friend 
Joh.'l Wickee", others "To Sir Clips by Crew", "King Charles I 11 , tmd 
"To ,th·e 1111-powerful Duke of Buckingha!n." 
One of the most interesting is that written pJ'ter Herr~lck 
had been ejected from his living at Dean Prior nnd had been shel-
tered by John Wickes: 
= --rr==========~===== 
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"Since shed or Cottage I have none, 
I sing the more, that thou hast one; 
To whose glad threshold and free door 
I may a poet come, though poor; 
And eat T:i th thee a savory bit, 
Paying but common thru1.l!::s for it. 
Yet sho 1d I chance (my Wicks), to see 
An over-leven-looke in thee, 
To soure the Bread and turn the ]eer 
To an eXP.l ted vinegar; 
Or sho 1dst thou prize me as a Dish 
Of thrice-boyl 1d worts, or third dayes fish; 
I 1de rather hungry go and come, 
Then to thy house be :Burdensome;· 
Yet, in my depth of grief, I'de be 
One.that sho 1d drop his Beads for thee." (37) 
( 37) Hesperides: "To his :peculiP..r friend M. Jo. Wicks. 11 
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(k) 
Epi thala."llia --
Of his festive odes, tho epithalamia or Nuptial Songs, de-
serve attention; it is through these hymns and psalms that Herrick 
establishes his first claim to perfection. They are among the most 
ch:u-acteristic forns of Renaissance lyric and well-suited the ten-
per of Herrick's genius. Of classic origin, they existed only with 
the Renaissa."lce. Those in which he celebrates the marriage of 11 Sir 
Thomfl.S and Lady Southvrell 11 , or that of IISir Clipsby Crew and His 
Lady" are :nore or less sensuous, yet they breathe the fire of his 
native lyric genius; they appeal to universal emotions. In these 
he imitates Catullus with his stately structure and grace of 
imagery. 
To the irmgination of the young poet, the dainty bride wn.s 
always ?.n appealing figure. In "The Nuptial Song" she glows. The 
first stPJlZR strikes the pitch for the others. The mental imagery 
is lovely, Bnd the similes, though much the usual sort, are intro-
duced in such a Tiay as to give them freshness. Razlitt has ~ccused 
Herrick of being a lapidary, not a poet; the charge is convincingly 
refuted in such verses as: 
-79~ 
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"What's that we see from far? the spring of Day 
:Bloom 1d from the East, or faire Injewel 1d May 
:Blowne out of April; or some new -
StP~ fill 1d with glory to our view, 
Reaching at heaven, 
To adde a nobler Planet to the seven? 
Say, or doe we not descrie 
Some Goddesse, in a cloud of Tiffanie 
To move, or rather the 
Emergent Venus from the Sea?" (38) 
Many more of the Epithalamia reflect great beA.uty. Notable 
among these is "Connubii Flores, or the Well-Wishes at Weddings." 
Like Catullus he loves to dwell upon the mystic ritual of the wedding 
ceremony: -- the anointing of the door-posts, the lifting of the 
bride over the threshold, the blessing of the saCk-posset, P~d the 
scramble for the nuts scattered by the bridegroom. 
( 38) Hesperides: "The Nuptiall Song." i 
I 
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Uhapter ; 
The Non-Lyrical Poems of the Hesperides --
To distinguish between those songs or the Hesperides 
which are lyrical in character and those which are not is almost 
impossible. The descriptive poem, the epigram, and other poems 
of the nature of lyrics have been placed in this chapter, because 
even though they express the lyrical characteristics or personal 
emotion, yet they lack real song quality. Others, because of 
their extreme brevity have been classed as epigrams. 
(a) 
Fairy Poems 
In Herrick's collection of secular verse there is a small 
group of poems descriptive in character; these are his fairy poems 
probably written before his Dean Prior days. ~hakespeare hed al-
ready shown the way to that delightful country of folk-lore in 
"Midsummer. Night 1 s' Dreamt• and in "A Winter's Tale. H He was the 
first of the ~1izabethans who fully realized the romantic charm 
of fairy-lore in· poetry. Herrick 1 s fairies, however, differ from 
those of Shakespeare. Herrick brings them into intimate relation-
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ship with human affairs. "they are the fairies of rustic super-
stition, who lurk i~ acorn-cups and hazel-nuts, and who, loving 
mischief, gallop through the brains of sleeping lovers, beguile 
old gossips and bean-fed horses, and pinch as blue as bilberry 
the maids who have left their fires unraked and their hearths 
unswept. '1 ( 1) 
Jonson also employe fairies in his masques. Like Herrick's 
elfin creatures, they have the same intimate concern with human af-
fairs and the same delight in mischief making. Between 1620 and 
16:;0 there arose under the forme of epic, lyric, and descriptive 
verses a considerable mass of this fairy poetry. 
Herrick's exquisiteness of fancy, working on a great vari-
ety of subjects- flowers, precious atones, women's dress, religious 
ritual, end the like - finds its happiest fie~d in this region of 
folk-lore. Not even Shakespeare's description of Qleen Mab sur-
passes in lightness of touch, or equals in rich profusion of imagery, 
Herrick's euphuistic treatment of the elves in hie three poems, 
"Oberon' e Temple, 11 110beron1 e Feast," and "Oberon' e Palace. n The 
sweetness of sound which has been ac:h ieved by few nen is struck 
in the dedication of "Oberon's Feast": 
(1) Moorman: Robert Herrick 
11 Shapcot! to thee the fairy state 
I with discreti~n dedicate, 
Because thou prizest things that are 
Curious and unfamiliar. 11 (2) 
' -8~-~ ··-,·--o.~ .:- ··_;_ :.::..:·:-:: -! _-;:-..::oc.~~·c::~:--:..c::c....: 
i 
1 
The following description of the first courses in Oberonls 
banquet is a masterpiece of jewel-work in words: 
"A little mushroom table spread, 
After short prayers, they set on bread. 
A moon-parcht grain of purest wheat 
With some glittering grit, to eat 
His choice bits with; then in a trice 
They make a feast less great than nice. 
But all this while hie eye is eerv 1d 
We must not think his ear was eterv1 d: 
But that there w~s in place to stir 
His spleen, the charring grasshopper, 
The merry cricket, puling fly, 
The piping gnat, far minstrelsy. 
And now we must imagine first 
The elves present to quench his thirst 
A pure seed-pearl of infant dew, 
Brought and be sweetened in a blue 
And pregnant violet; which done, 
Heeperides: "Oberon 1 e Feast. 11 
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His kitling eyes begin to run 
Quite through the table, where he spies 
The horne of papery butterflies; 
Of which he eats, and tastes a little 
Of that we call the cuckoo 1 s spittle." (3) 
Even this is excelled by the wonderful rendering of el-
ftn ~ight and shadow in the picture of Oberon1 s palace and of Mab 1 s 
couch: 
"The glowworm1 s eyes; the ehining scales 
Of silvery fish; wheat-straws; the snail 1 s 
Soft candle-light; the kitling 1 e eyne; 
Corrupted wood; serve here for shine. 
No glaring light of bold-faced day, 
Or other over-radiant ray, 
Hansacks this room; but weak beams 
Can make, reflected from these gems, 
And multiply; such is the light, 
But ever doubtful, dtUor night. 
By this quaint taper-light he winds 
His error up; and now he finds 
His moon-tann1d Mab, as somewhat sick, 
Ahd,Love knows, tender as a chick; 
(;) Heeperides: "Oberon 1 s Fe a et. " 
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i1 Upon six plump dandilliona, high 
11 
il Rear 1 d1 lies her elvieh Majesty: 
r: 
il 
1! Whose woolly bubbles seem to drown 
~ I, 
Her May-ship in obedient down. 
!<'or either sheet was spread the caul, 
That doth the infant's face enthral, 
When it is born: (by sane enstyl 1 d 
The lucky omen of the child). 
And next to these two blankets o1 er 
Cast of the finest gossamore. 
And then a rug of carded wool, 
which, sponge-like drinking in the dull 
Light of the moon, seemed to comply, 
Cloud-like, the dainty deity." (4) 
That Herrick could sing of the bad fairies as well as 
the good is evidenced in: 
"The Hag is astride, 
This night for to ·ride; 
The Devill and ehee together: 
Through thick, and through thin, 
Now out, and then in, 
Though ne 1 r so foule be the weather. 
(4) Hesperidee: "Oberon' e Palace. 11 
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A Th'orn or a Burr 
She takes for a Spurre; 
Ylith a lesh of a Bramble she rides now 1 
Through Brakes and through Bryars, 
0 1 re Ditches, and Mires, 
She followes the Spirit that guides now. 
No Beast, for his fb od, 
Dares now range the wood; 
But hueht in hie laire he lies· lurkir.g: 
While mischiefs, by these, 
On Land and on Seas, 
At noone of Night are a Working. 
'l'he storme will arise, 
And trouble the skies; 
This night, and more for the wonder, 
1'he gho at from the Tomb 
Affrighted shall come, 
Call 1d out by the clap of the Thunder. 11 (5) 
This poem brings us much nearer to the life of the times 
and the imaginings of a rural community. The description is truly 
diaboli~al both in thought and execution. The words seem actually 
II 
11 d 
I (6) 
I 
to sprout with evil possibilities, while terror sweeps through 
them like a wind. • The weird music in the sinister linea also 
charms the reader. 
Of Herrick's elfin creatures Thomas Bailey Aldrich in 
his Ponkapog Papers says: "Herrick's little folk may be said to 
live in a miniature l!:ngland of their own. Like the magician who 
summons them ·rrom nowhere they are fond of color and perfume and 
substantial feasts, and indulge in heavy draughts from the cups 
of morning-glories. In the tiny sphere they inhabit, everything 
is marvelously adapted to their requirement; nothing is out of 
proportion or perspective. '1'he elves are a strictly religious 
people in their winsome way, 1part pagan, part papistical 1 ; they 
have their pardons and indulgences, their pealters and chapels and 
An apple's core is hung up dried, 
With rattling kernels, which is rung 
To call to Morn and Even-song; 
and very conveniently, 
Hard by, i 1 th 1 shell of half a nut, 
'.L'he Holy-water there is put. n (6) 
Aldrich, 1homas Bailey: Ponkapog Papers, Vol. 9 
:j 
I 
I -88--. ·--= ~-:-:. -_- :=--·~.:::.::: 
I 
I 
I 
I 
I 
!, 
I 
I 
! 
-89-
(b) 
Charm Poems 
Throughout the pages of the Hesperides lie scattered the 
charm poems, which associate herrick with the simple faiths and 
superstitions of rural hngland. Among these .are his charms to 
allay love, to make bread rise, to bring in the witch, or to se-
cure stables against the malice of the night hag. '!'hey show that 
English folk-lore and pagan ritual appealed to him es strongly as 
~he ceremonial customs of ancient Home. 
The charms that took poetic form were rules to foster 
cleanliness, order, neatness, in the country maids and swains. 
11Hang up Books, and ~;:iheers to scare 
Hence the Hag, that rides the Mare, 
Till they be all over wet, 
With the mire, and the sweat: 
This observ'd, the Manes shall be 
Of your horses, all knot-free." (7) 
And again: 
11 If' ye will with Mab find grace 
Set each Platter in his place: 
Rake the Fier up, and get 
Water in, ere Sun be set. 
(7) Hesperides: "A Ohe.rme for Stables." 
\! 
J: j, 
), 
Wash your Pailee, and clenee your uairies 
Sluts are loathsome to the l''airies: 
Sweep your ha.t ee: Vlbo doth not eo, 
Mab will pinch her by the toe." (8 ) 
* * * * * * 
(c) 
Epigrams 
·~ext in importance to Herrick's lyrical poems are his 
epigrams. Included among these are hie scurrilous distichs, which 
reflect the nastiness of Martial without hie wit, and which were die-
charged against hapless parishioners at uean Prior, or enemies in 
town. Hie greatness, however, as an epigrammatist consists in 
' those epigrammes a la grecque which bear a striking resemblance to 
the verses of the Greek anthologists. ::lome of these take the form 
of short canplimentary poems to hie friends and kinsmen, to whom 
he promises the immortality of reflected fame; others are epitaphs 
on matrons, little children and maidens dyfng in the first bloom of 
womanhood. Here belong, too, hie gnomic verses, hie quaint dedica-
tory poems to Juno, Neptune and Vulcan, and to his household gods; 
and lastly, his numerous epigrams Upon Himself and To His Book. 11 (9) 
(8) Hesperides: "The Fairies. 11 
(9) Ward, A. W.: The Cambridge Hietoey- of English Literature. 
I· - --------- ~ ~~--~-~-~~~~-----~-
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I! The epigram had sprung into being at the time of the 
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!1 Renaissance. Martial, the greatest of the Roman epigrammatists, 
II::, was the one read and imitated most. In 1562 John Heywood published 
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theme and delicacy of finish. 
Some of his epigrams are of a satiric character directed 
against his humbler parishioners and enemies; they give the impres-
sion that he found the Devonshire peasant rude and boorish. There 
is little wit in them to relieve the coarseness. ::strewn as they 
are among the daintiest of hie lyrics they leave an unpleasant 
taste. Some are literal translations from Martial, but a large 
proportion have no connection with him; in theme and in style they 
reflect the ureek Anthology. In addressing complimentary verses 
to the living or writing epitaphs for the dead, he employe the 
Greek style. 
The epigrams on the theme of love are inferior in quality 
to his love-lyrics. 'l'hrough them he conveys to his many mistresses 
a well-turned compliment. Julia is the recipient of the following: 
"One asked me where the roses grew, 
I bade him not go seek, 
But forthwith bade ~ Julia show 
A bud in either cheek. " (10) 
(10) Heeperidee: nThe Rosary." 
---------------
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Some of the epigrams are concerned with nature. In them 
he lets his fancy play to inform us 11how lilliee came white, •i "how 
roses came red," or 11how violets came blue." That on the daffodil, 
though inferior to the lyric on the same flower, touches perfec-
tion; the idea in both is the same: 
"When a daffodil I see, 
Hanging down hie head towards me, 
,Guess I may what I must be: 
First, I shall decline my head; 
Secondly, I shall be dead; 
Lastly, safely buried." (11) 
One of the neatest of Herrick's epigrams is that entitled: 
"Fat be my kind; unlearned be my wife; 
Peaceful ~night, my day devoid of strife: 
To these a comely offspring I desire, 
Singing about my everlasting fire. (12) 
He reproduces the shrewd humour of Martial in the following epigram: 
"To read my book the virgin shy 
May bluSh While Brutus standeth by; 
But when he 1 s gone, read through what's write, 
And never stain a cheek for it." (13) 
Hesperides: 
Hesperides: 
Hesperidee& 
11 Divination by a Daffodil." 
11Hie WiSh. 11 
11To His Book." 
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Occasionally there is a certain element of quiet humor 
in his epigram, but more often the note is one of wistfulness, 
regret for the years that have slipped from his grasp, or for 
the treasured gift of song: 
"Ask me why I do not sing 
'!'o the tension of the string, 
As I did not long ago, 
when my members full did flow? 
Grief, ay me! hath struck my lute 
And my tongue, at one time, mute." (14) 
* * * * * * * 
(d) 
Epitaphs 
For a time !!,;lizabeth Herrick, his sister-in-law, lived 
with the poet at Dean Prior. \\hen she died in 164;, Herrick wrote 
an epitaph, the first of many he was to write. He became a master 
of the art. inese epitaphs in their beauty and exquisite pathos 
are equal to the best epitaphs of the Alexandrian anthologists. 
Except his verse for his dying brother William,his grief has little 
real intensity, only gentle pity. In the performance of hie parish 
duties, death presented itself often to the priest. He wrote 
epitaphs on men and women who passed away full of years, and on 
-9~-
mothers dying in childbed. 'l'he following is one of' his typical 
epitaphs to a young maiden: 
"Virgins promised when I dy 1 d 
That they wo 1 d each Primrose-tide, 
Duely, Marne and ~v 1 ning come, 
And with flowers dresse my 'l'omb. 
Having promis 1 d, pay your debts, 
Maids, and here strew Violets. ii (15) 
The following is on a little child: 
11 Here she lies, a pretty bud, 
Lately made of flesh and blood: 
Vfuo, as soone, fell fast asleep, 
As her little eyes did peep. 
Give her strewings; but not stir 
The earth that lightly covers her. 11 (16) 
And another to a young maiden taken in the first bloom of woman-
hood: 
11 Here she lyes (in Bed of Spice) 
Faire as Eve in Paradioe: 
For her. beauty it was such 
Poets co 1d not praise too much. 
(15) Hesperides: 11 An Epitaph Upon a Child. II 
(16) Hesperides: 11Upon a Child that dyed. 11 
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Virgins come, and in a Ring, 
Her supreamest Requiem sing; 
Then depart, but see ye tread 
Lightly, lightly ore the dead. " ( 17) 
Herrick did not forget the sorrows of hie distant friends. 
Epitaphs were written 11 To the Lady Crew, Upon the Death of Her 
Child 11 and later one 11 Upon the Lady Crew. 11 Othere were written 
~o his kinswomen and nieces •. His frequent thoughts on death 
caused him to writ~ hie own: 
11 Ae wearied Pilgrims, once possest 
or long' d-for lodging,. go to rest: 
So I, now having rid my way; 
Fix here my Buttond Steffe and stay. 
Youth (I confess) hath me mis-led; 
But Age hath brought me right to Bed." (18) 
His epitaph for his maid, Prudence Baldwin, is a most appealing" 
tribute: 
(17 
(18) 
( 19) 
11 In this little Urne is laid 
Prewdence Baldwin (once my maid) 
From whose happy spark here let. 
11 Upon a Maide. 11 
11Hie Own Epitaph." 
11 Upon Prew His Maid." 
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One of the most sincerely pathetic is that in which a 
maid dies the day she was married and who ee holy candles 
"Served but as tapers for to burn 
And light my relics to the urn. 11 (20) 
These epitaphs he leaves for legacies~ promising to all 
whose names are enShrined in his verses the immortality of reflec-
ted fame. 
******** 
(20) Heeperides: 11 Upon a .Maid that dies the day she was Married. 11 
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Chapter 4 -
-- Noble Numbers 
11Herrick1 s sacred verses, or Noble Numbers, enlarge our 
view of his unique personality, but scarcely add to hie fame as a 
poet. He followed the example of Donne in dedicating his powers 
to religion, when he entered the church; but, unlike Donne, he 
could not break with the past:. or change the temper of his mind. 
Hie materialistic nature and sensuous fancy are manifest in hie 
religious verseeJ, as in his secular." (1) 
The true founder of the seventeenth century religious 
lyric wee Donne. His influence, especially in respect to style~ 
is visible ih the works of the Caroline lyrists - Herbert, Ora-
shaw, and Vaughan. He is their master in the art of infusing 
personal lyric emotion into religious poetry. His individuality 
runs through his poems. Ae we read them, we feel ourselves 
brought face to face with a human soul in the throes of contri-
tion, or again rising to a mood of seraphic exaltation, or again 
we hear the voice of a repentant sinner lamenting his wasted 
youth. In George Herbert.' s 11Temple", Donne 1 s "Divine Poems, 11 
Creshaw1 s "Steps to the Temple 11 , and the religious lyrics of 
Vaughan end Treharne, the seventeenth century religious lyric 
reaches its full florescence. 
(1) Ward, A. W.: The Cambridge History of English Literature. 
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Herrick's Noble Numbers have little in common with the 
Caroline religious lyrists. They were written during his Dean 
Prior days and seem to be a record of his 1 ife there. Many are 
of unquestionable orthodoxy, in which he sets forth the attri-
butes of God, or depicts.the warfare of soul with sense; others 
show the acquaintance with the writings of the great Church 
Fathers- St. Augustine, St. Ambrose, St. Bernard, etc. These 
verses disclose very little of the man's rare personality, and 
show no trace of religious emotion. 
The inspiration of his divine works was a simple faith, 
a childlike trust in God: the poems were a sincere and simple 
expression of this faith and trust, as intelligible to the rudest 
member of his flock as to the most intelligent of hie cultivated 
friends. His faith is natural and sincere, not ~stical like 
Vaughan's. Hie was the religion of every day, the practical reli-
gion of the ordinary man's comprehension. 
His simple childlike spirit of thanksgiving is charmingly 
expressed in: 
"Godl to ~ little meale and oyle, 
Add but a bit of fleSh, to boyle: 
And Thou ~ Pipkinnet shall see 
Give a wave-offring unto Thee." (2) 
(2 ) Noble Numbers: "To God." 
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His piety is that of simple materialistic things. He 
lacks the intense spirituality of George Herbert, and is content 
with dogma and ritual. His con~ession of faith is put forward 
with the confident security of a child repeating the answers 
of the Church Catechism. Hell has no fears for him as he intones 
his creed: 
"I do believe that die I must 
And be returned from out my dust 1 
I do believe, that, when I rise, 
Christ I shall see with these same eyes: 
I do believe, that I must come 
With others, to the dreadful dooms 
I do believe the bad must go 
JPran thence ta everlasting woe; 
I do believe the good, and I, 
Shall live with him eternallyr 
I do believe I shall inherit 
Heaven by Christ's mercies, not~ merit: 
I do believe the One in Three, 
And Three in perfect Unity. 
Lastly, that Jesus is a deed 
Of gift from God 1 and hence my c-.reed. n 
(3) Noble Numbers: Hie Creed. 
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Herrick's childlike mind in all that pertains to the 
Christian faith finds expression in his graces for childrent 
"Here a 1 ittle child I stand, 
Heaving up my either hand: 
Cold as paddocks though they· be, 
Here I lift them up to thee, 
For a benison to fall 
On our meat and on us all. Amen." ( 4) 
Such poems a e "His Creed, 11 "His Litany to the Holy Spirit," 
and "Hie 'l'hanksgiving to God for his Houseu are a pure delight. 'I'he 
practical side of his religion is pleasingly set forth in the 
versest 
"To show a heart grief-rent; 
To. starve thy sin 
Not Bin; 
And that 1 s to keep thy Lent. '' (5) 
Some of Herrick's religious poems became the treasured 
possessions ot' .the parish. In the book ''Memorials of Old Devon-
shire", Field says that he Visited Dean Prior in 1809 to make· in-
quiries concerning Herrick, and found many persons in the village 
who could repeat sore of his 1 ine e. 
(4) Noble Numbers: "Another Grace for a Child. 11 
(5) Noble Numbers: 11To Keep a True Lent. 11 
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"The person, however, who knows more o:f Herrick than all 
the rest of the neighborhood we found to be a poor woman in the 
ninety-ninth year of her age, named Dorothy King. She repeated to 
us, with great exactness, five of his Noble Numbers , among which 
was the beautiful Litany• These she had learnt from her mother, 
who was apprenticed to Herrick's successor in the vicarage. ohe 
called them her prayers, which, she said, she was in the habit of 
putting up in bed, whenever she could not sleep. Sl"e:had no idea 
that these poems had ever been printed, and could not have read 
them if she had seen them." (6) This is a remarkable testimony 
to the interest which the Vean Prior villagers took in the poetry 
of their distinguished vicar. 
strange and startling is his famous "Litany to the Holy 
Spirit." Vlholly unlike that of' Donne, it is distinguished more 
f'or its naive humour than f'or its piety. 'l'he poem shows him being 
haunted by the fear of death, and af'ter that Judgment, which makes 
him put his death-bed scene before his imagination with weirdness 
and picturesqueness: 
"In the hour of my distresse, 
When temptations me oppresse, 
And when I my sins confesee, 
Sweet Spirit, comfort me! 
( 6) Snell , F. J. : Memorials of' Old Devonshire. 
"Herrick and Dean Prior" pages 141-154. 
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nhen I lie within rey- bed, 
Sick in heart and sick in head, 
And with doubts discomfited, 
Sweet Spirit, comfort me! 
When the house doth sigh and weep, 
And the world is drown 1 d in sleep, 
Yet mine eyes the watch.do keep; 
Sweet Spirit, comfort met 
When the artless doctor sees 
No one hope but of his fees 
And hie skill runs on the lees, 
SWeet Spirit, comfort me! 
When hie potion and hie pill 
Has, or none, or little skill, 
Meet for nothing, but to kill, 
Sweet Spirit, comfort me! 
When the passing bell doth toll 
And the Furies in a shoal 
Come to fright a passing soul, 
Sweet Spirit, comfort mel 
When the tapers now burn blue, 
And the comforters are few, 
And that number more than true; 
Sweet Spirit, comfort mel 
When the pri~st his last hath pray1d, 
And I nod to call that's said, 
•pause my sp~ecbis now decay'd, 
Sweet Spirit, comfort me! 
iben the Tempter me pureu 1th 
With the sine of all ~ youth, 
And half damns me with untruth; 
Sweet Spirit, comfort mel 
When the flames and hellish cries 
Fright mine ears and fright mine eyes, 
And all terrors me surprise, 
Sweet Spirit, comfort mel 
ihen the Judgment is reveal 1d 
And that open1 d which was eeal 1d 
When to Thee I have appeal 1 d, 
Sweet Spirit, comfort mel (7) 
This litany is actually included in one, at least, of our popular 
hymn-books. 
(7) The Noble Numbers& "Litany to the Holy Spirit.•• 
-J.O~-
The goodness of God; thankfulness to God; God's mercy 
and forgiveness, repentance of sin -these were the lessons Her-· 
rick taught his people. His songs of thanksgiving were many and 
fervid: 
11 God, ae He's potent, so He1 s likewise known 
To give ue more than Hope can fix upon." (8) 
The things that he prays and gives thanks for are the 
material blessings that the Greek peasant asked of his gods before 
the days of Christianity. 1bie beautifUl poem is only a just 
tribute to Dean Prior• 
11Lord, thou hast given me a cell 
Wherein to dwell; 
A little house, whose humble Roof 
Is weather proof; 
* * * * * * 
Lord, 1 tis Thy plenty-dropping hand 
That soils my land: 
And giv 1 st me, for one bushel sown, 
Twice ten for one1 
Thou mak' st my teeming hen to lay 
Her egg each day; 
Besides my healthfUl ewes to bear 
Me twine each year& 
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The while the conduits of my kine 
Run cream, for wine. 
All these, and better, Thou dost send 
Me to the end, 
'l'hat I should render, for my part, 
.A thankful heart; 
Which fir 1 d with incense, I resign 
As wholly Thine; 
But the acceptance, that must be, 
· My Christ, by 'rhee." (9) 
Of the meaning of sin and the necessity of inward repent-
ance, he seems to have no conception; his idea of preparing for 
death is the quiet decay of an almshousec 
"I would to God that mine old age might have 
Before rrry last, but here, a living grave, 
Some one poor alms-house; there to lie or stir, 
Ghost-like, as in my meaner sepulchre; 
A little piggen and a pipkin by, 
To hold things fitting my necessity. 
Thy Oros ee, my Ohri at, fix 1 t fore mine eyes sho 1 d be, 
Not to adore that, but to worship Thee. 
So, here the remnant of my dayee I'd spend, 
Heading Thy Bible, and sv Book, so end. 11 (10) 
(10) Noble Numberst 11His Wish to God." 
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In the Noble Numbers the epigrams are much more numerous 
than the lyrics. Many of them are confined to a single distich. 
Most of them add nothing to Herrick 1 e fame but convey some. 
thought set forth in a new and striking way. 
Of the lyrics in the Noble Numbers, the most sustained· 
are the two dirges -- "The Dirge of Jephtha.h 1 s Daughter," and 11 'l'he 
Dirge of Dorcas." 
* * * * * * * * * 
* * * * * * * * 
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Chapter 1. 
I 
Criticisms of Herrick and the Hesperides --
The works of Robert Herrick, both secular and religious, 
have been discussed at length in the preceding chcpters. This 
chapter attempts to give a critical estimation of those works 
from the point of view of content, themes, and style. Some of 
the opinions and criticisms of his critics and biographers are 
herein recorded. Extremely interesting, they sum up the quali-
ties of Herrick's works with such appreciative fervor that to 
quote them is to make the reader love and appreciate the Hesperides 
and the poet who v~ote them. Unanimously these critics raruc Her-
rick as the most outstanding of the Elizabethan lyrists and place 
him in a sphere apart. 
Of the Hesperides Gosse says, -- "There is not a sunnier 
book in the world. To open it is to enter a rich garden on a sum-
mer afternoon, and to smell the perfume of a wealth of flowers and 
warm herbs and ripening fruits. The poet sings, in short flights 
of song, of all that makes life g~ and luxurious, of the fresh-
ness of a dewy field, of the fecundity e~d heat of harvest, of 
the odour and q1rletude of an autumn orchard. All the innocent 
pastimes of the people find a laureate in him, his Muse disdains 
---1 
no circumstance of rural holiday; and is more than ready to accompany 
him to country w~~es and races, to the riot of the hay-field e~d the 
may-pole, to the village bridal and to the crowning of the hock-
cart. She presides with him at the mixing of a wedding cake or 
of a spicy wassail-bowl, and lends her presence to the celebration 
of the humblest rites of rural superstition." (1) 
Legonis s.nd Ce.%.amie:o criticize the Hesperides thus: --
"Herrick's works are by themselves an anthology, n collection 
of short poems brought together on no principle and without any 
order. He adopts 'sweet disorder' as an aesthetic principle, 
loves it in poetry as much as in women's dress. He goes further 
and mingles the coarsest epigrBms with poetry that is winged and 
delicate. Every contradiction of his mobile spirit, all his 
fleeting feelings end thoughts, are grouped haphazard. Evon 
his 'many dainty mistresses' sometimes clash. He hates monotony, 
sharing the national craving for variety so conspicuous in the 
drama. He alternates the pretty with the ugly, the fragrant with 
the evil-smelling. J3ut nothing reall:r counts in his work except 
its exquisite qualities, which exist in profusion." 
And of the personality and life of Herrick as expressed 
in his worl:s Gosse says: 
(1) Ward, T. H.: 
(2) Legonis, Emile and Oazamian, 
Louis: 
"The English Poets." - from Intro-
duction to Robert Herrick,by Gosse 
A History of English Literature. 
-lOS-
---! 
11 His verse is not all so objective HS he pretends; to the observa-
tion of nature and the praise of enjoyment in others he adds 
copious reflection on the construction of his own mind and body, 
and discusses his experiences with a charming candour. No more 
garrulous egotist is to be found in literature; he prattles away, 
with childlike simplicity, about his hopes of ple1:1.sure and his 
fears of death, his loves and his companions, even about his food 
and the various creature comforts of his vicarage. He tells us 
that he is anxious for frune, and, again, that he is confident of 
securing it. He gives us a list of his domestic poets, and we 
see them pass before us, his goose, his lamb; his spaniel, his 
cat, his learned pig. We sit '.'ri th him beside the fire so quietly 
that see the brisk mouse come out to feed herself with crumbs." (3) 
The exquisite ql4~ities of his lyrics are best expressed 
by Aldrich vrho spcnks in highly complimentary terms thus: 
"The brevity of his poems would place him among the minor singers; 
his workmanship places him among the ~~sters. The Herricks were 
not a family of goldsmiths Md lapidaries for nothing. The accu-
rate touch of the artificer in jewels and costly metals was one 
of the gifts transmitted to Robert Herrick. l~uch of his work is 
as exquisite and precise as the chasing on a dagger-hilt by Cellini; 
the line has nearly always that vine-like fluency which seems 
( 3) Ward, T. H.: 11 The English Poets 11 - from introduction to Robert 
Herrick by Gosse. 
-----t 
I 
I 
I 
I 
I 
I 
I 
I 
-109-
________ _L ___ _ 
-----1 
impromptu, and is never tho result of Pnything but austere labor •••• 
They P.re full of subtle simplicity. Here we come across a stanza 
as severely cut as an antique cameo •••••. and there a couplet that 
brea.lts into tmfading daffodils f:'l.nd violets. The art, though in-
visible, is always there. None of his work is hastily done ••• ]e 
the motive grave or gay, it is given that faultlessness of form 
which distinguishes everything in literature that has survived 
its own period •••••• In his own bright pastoral way, Herrick must 
always remain unexcelled. His limitations nre certainly nnrrow, 
but they leave him in the sunshine. Neither in his thought nor 
in his utterance is there any complexity; both are as pellucid 
as a woodland pond, content to duplicate the osiers and ferns, 
Md, by chance, the face of a girl straying near its crystal. 11 (4) 
Charles Short (Selections 1839) speaks thus of HerriCk: 
IIForgetting his blemishes, and only estimating the character and 
effusions of his felicitous genius, Herrick may safely be pro-
nounced one of the greatest of the English lyric poets; alternate-
ly gay and serious, lively and tender, descriptive and didactic, 
~s pages also record many curious national customs and traditions; 
end if this had been his only merit, he :.1ight have deserved thanks 
at least, nnd not severe censure. Then again, he ~~ces incur-
sions into fairy-land with infinite success, and these may be truly 
(4) Aldrich, Thomas Bailey: Ponk~og Papers Vol. 9, PP• 115-151 
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said to rival even ShakespeRre himself • 11 (5) 
NeA~ the Retrospective Review {Vol. V 1822) estimates Her-
rick thus: "Herrick is the most joyous and eladsome of the bards, 
singing like the grasshopper, as if he never would grow old; he is 
as fresh as the Spring, as blithe as Summer, and as ripe as Autumn. 
, 
We know of no English poet who is so abandonne, as the French term 
it, who so wholly gives himself up to his present feelings, who is 
so much heart and soul in whnt he writes, and this not on one 
subject only, but on all subjects o~ike. The spirit of song dances 
in his veins, and flutters around his lips ••••• His poems resemble a 
luxurie~t meadow, full of king-cups and wild flowers, or a July 
firmament sparkling with a Ilr'Jriad of stars. F...is fp..ncy fed upon 
all the fair nnd sweet things of nature; it is redolent of roses 
and geraniums; it is ns bright and airy as the thistle-dovm, or 
the bubbles which laughing boys blow into the air, where they float 
in a waving line of beauty. Like the sun, it communicates a de-
light tlnd gladness to everything it shines upon, and is as bright 
and radiant as his beams; and ~ret m::~.ny of his pieces conclude with 
the softest touches of sensibility and feeling." {6) 
(5) Herrick, Robert: 
{6) Herrick, Robert: 
T'ne Complete Poems of Robert Herrick - this 
QUOtation is from the memorial - introduction 
by Alexnnder :B. Grose.rt. 
The Complete Poems of Robert HerriCk - this 
quotation is from the memorial - introduction 
by Alex~nder :B. Grosart. 
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The Encyclopedia Americ~sperucs of the qualities of his 
verse thus: "The qualities of his poetry n.re spontflneity, sim-
plicity, and a lyric grace which places him above all rivals. The 
deeper ranges of spiritual and moral experience were foreign to him, 
and the element of thought is almost entirely absent from his work, 
save for the ever-recurring idea of the shortness of life and the 
speedy decay of youth and beauty, which imparts a wistful melan-
choly to his verse. He counsels us, like Horace, to pluck the_ 
flowers of life while yet we may enjoy them. In his love poems 
Herrick is never deeply serious. The numerous girls he celebrates 
are for him like the lillies and violets and morning dews, of a 
beauty as exquisite PJ1d as fleeting. ·Hence he is almost entirely 
without the note of sensuality which c..lJ.aracterizes the w·ork of many 
of his contemporc.ries. n (7) 
Another interesting criticism is that of Aldrich in which 
he says: "This nro.ch may be conceded to Herrick's verse: at its 
best it has wings that carrJ it as close to Heaven's gate as any 
of Shakespeare 1 s lark-like interludes. The brevity of the poems and 
their uniform smoothness sometimes produce the effect of monotony. 
The crowded richness of the line advises a desultory rending. But 
one must go back to them ngain and again. They bewitch the memory 
and insist on saying themselves over and over. Among the poets of 
(7) Encyclopedin Americnna: Robert Herrick 
England the author of the 'Resperides 1 rem?.ins, rmd is likely to 
remain, unique. As Shakespeare stands alone in his vast domnin. 
so Herrick stands alone in his scanty plot of ground." (8) 
From these criticisms there re~ains no doubt but what 
Herrick is a master of the lyric and that his fame will endure. 
( o.) 
Themes 
The richly varied subject matter of Herrick's secu.lar 
verse, upon which rests his fc~e, .is given with characteristic 
confusion in the introductory poem of his book. First in the list 
stands nature, in its individual objects of grace and beauty, and 
all the exquisite perceptions of the sense. He sings of youth 
and love. In the Horatian manner he sings of his own numerous 
loves, leaving his admirers to ponder whether he ever loved nt 
all. In his kindliest vein he sings of fairy lore, and of countrf 
holidnys; he identifies Renaissance springtime motives in the na-
tive village ceremohies around him, and gives to the English May 
festival something of the significance it had in Provence. He is 
the first writer to chronicle at length tbttt old English Christmas 
(8) Aldrich, Thomas Bailey: "Ponkapog Papers" Vol. 9, pp. 115-151. 
I 
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spirit which Irving and Dickens recovered. In the verses which are 
frankly about himself there is a frequent note of pathos. Finally 
he sings of religion. 
There is no better epitome of his poems than 11 The Argu-
ment of His :Book": 
"I sing of :Brooks, and :Blossoms, Birds, :md Bowers, 
Of April, May, of June, and J~y flowers. 
I sing of Hl'lypoles, Hock-carts, Wassails, W~Jces, 
Of Bridegrooms, :Brides, and of their Bridal-cruces. 
I v~ite of Youth and Love, and ~qve access 
:By these to sing of Cleanly-Wantonness. 
I sing of Dews, and Rains, and piece by piece 
Of :Balm, of Oil, of Spice, of Amber~ris. 
I sing of Time's trans-shifting; r1.nd I write 
How Roses first cnme red, and Lilies White. 
I write of Groves and Twilights; and I sing 
The Court of Mab and of the Fairy King. 
I write of Hell; I sing, nnd ever shnll. 
Of Heaven, and hope to have it after rul." (9) 
Of this poem Aldrich says: 11 Never was there so pretty a. 
table of contents1 11 Of the Hesperides he says: "When you open 
his book, the brenth of the English rural year fMs your cheek; 
{9) Hesperides: 11 The Argument of His :Book." 
I 
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the pages seem to exhale wildwood and mendow smells, as if sprigs 
of tansy and lavendar had been shut up in the volume and forgotten. 
One has n. sense of hawthorne hedges n.nd wide-spreading op..ks, of 
open lend-set lattices half hidden with honey-suckle; and distant 
voices of the haymakers, returning home in the rosy afterglow, 
f:Ul dreamily on one • s ear, ns sounds should fall when fancy 
listens. There is no English poet so thoroughly English as Her-
rick. He painted the country life of his own time as no other 
has painted it at any time.n (10) 
This much is tru.e. This one brief poem, 11 The Argument 
of His ]ook, n contains the character and .the essentiAl CJ.Ualities 
of Herrick's verse. Faultlessness of fotm, lightness of touch, 
and a certain pastoral flavor characterize it. Though not a com-
plete list of Herrick's subjects, this table of contents furnishes 
nn excellent idea of the. bent of his taste and tpe scope of his 
genius. He had no heavy, oppressive message to give the world, 
no strong passi~n to voice, no massive grandeur of thought, but 
a perfection and sweetness so purely lyrical that it failed to in-
terest his age, stirred as it WA-S by politic?l agitation. 
(10) Aldrich, Thom...:ts ]. : "Ponkapog Papers 11 , Vol. 9, pp. 115-151. 
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(b) 
-- The Noble Numbers 
"The sacred poetry of Herrick is weflk: from a theologicnl 
point of view. He is very genuine in his devotion but his pag~n 
temper~ment leaves him rather callous, and we have none of the 
spiritUEl elevation of Vaughan, none of the conscience-searching 
and holy aspiration of Herbert. He adorns his celestial themes 
with picturesque detail of his secular poems. His longer odes 
and elegies owe their interest to bright ~.nd fantastic touches, 
and to the introduction of flowers, and odours, and to the lu.~y 
and pomp of ceremonial. He is not a divine singer of the seven-
teenth century;neither hD.s he a genuine piety nor a desire to 
edify that others had. His best religious pieces pre 'The Litn.ny', 
'The Dirge of Jephthah 1s Daughter', and 'The Dirge of Dorcas. 1 11 (11) 
* * * * * * * * * 
(c) 
-- The Epigrams 
"The epigrams of the Hesperides will never win from the 
reader the same recognition that the lyrics have won, for they are 
inferior to them in variety of rhythmic effect, in warmth of emo-
tion, and in sustained power. But as master of an art rarely prac-
tised in England with much success, Herrick has acquired a new title 
(11) Ward, T. H.: 11The English Poets"- from introduction to Robert 
Herrick by Gosse. 
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to fame. And at the same time these epigrP~s. by virtue of the 
resemblru1ce which they be::tr to those of Greek literature in the 
Alexandrian period, deepen our sense of the classical qualities 
of their author's genius. 11 (12) 
The epigrnms have so disturbed Herrick's editors that 
Pollard, in his exhaustive and valuable edition of Herrick in 
1891, separated them from the rest of the poems nnd printed them 
in their yroper numbering P~l together at the end of the volume. 
Ernest Rhys in his Everyn:m 1 s Libre.ry Edition, expurgated 
what he considered obscene, putting in its place rows of dots. 
Other editions have evaded the question by printing only "Selec-
tions from the poetry of Robert Herrick." 
Gosse characterizes the epigrams as 11 obnoxious tares sown 
by him in ungu.a.rded moments among the good red vrheat of his garden." 
(13) 
In the following quotation Grosp~t very bitterly criti-
cizes the epigrams saying they should not be published as part 
of the Hesperides: "With very rnre exceptions Herrick's epi-
grams lack the keenness of the classical EpigrP.m. With as rare 
exceptions they are just so many 1 spots 1 of putridity placed among 
the good things of the banquet. I cannot suppose that their Author 
(13) MoormM: Robert Herrick. 
(14) Moorman: Robert Herrick. 
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designed them for publication, or at least, as part of Hesperides~··· 
I should very gladly have rearranged the Hesperides, shovelling 
away the Epigrams bodily into an appendix that ~ight not be read, 
and as one removes a snail from a lilly 1s heart, remove also occa-
sional lines throughout. :But as the J3ook was published during the 
Author's own life-time, it is too late, in P.n edition of his Works, 
to venture on this." (14) 
* * * * * * * * 
(d) 
Inconsistencies and Contradictions --
Contradictions of himself seem Herrick's main delight; some 
of the most glaring of these appear in his poems on love and mar-
riage. 
"A :Bachelor I will 
Live as I have liv 1d still, 
And never take a wife 
To crucific II!"J life: 11 (15) 
and again: 
"Suspicion, Discontent and Strife, 
Come in for Dowrie with a Wife." (16) 
(14) Herrick, Robert: The Complete Poems of Robert Herrick - quota-
tion is from the Memorial Introduction by 
Alex<~der J3. Grosart. 
(15) Hesperides: 11No Spouse :But n Sister." 
(16) Hesperides: "Single Life Host Secure. 11 
I 
:I I 
I j ________ _ 
but later he changes his views a~d expresses n yearning desire 
for marriage. He upholds the idenl of chastity with all signs 
of sincerity in "The Parting Verse, or Charge to his Supposed 
Wife When He Travelled." But a diametrically opposite view is 
expressed in: 
"I do not love to wed, 
Though I do like to wooe; 
And for a maidenhend 
I'll beg, nnd buy it too. 11 (17) 
again he contradicts his thoughts 
"Who swims with Vertue, he shall still be sure 
(Ulysses-like) ~1 tempests to endure; 
And 'midst a thousand gulfs to be secure." (lS) 
Even vri thin the limits of a short poen Herrick has changed 
his mind. For exar.Iple, in "The Sycamores", the first line runs: 
"I'm sick of Love; 11 (19) 
while the last line : 
"You sigh for Love, as ':7ell as I." (20) 
~~t he loathed Devonshire he tells us ~~ain and ne~in in 
his poems. His life in the vicarage was never agreeable to him; 
he seems to have disliked his parishioners, P~ainst whom he wrote 
117) 
(18) 
(19) 
(20) 
Hesperides: 
Hesperides: 
Hesperides: 
Hesperides: 
"Poet loves n Histresse, but not to marry." 
11 No Shipwrack of Vertue." 
"The Sycnmores. 11 
11 The Sycamores. 11 
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several epigrams{ but yet he says that the country inspired hi~ to 
write some of his best religious pieces. 
"More discontents I newer had 
Since I was born than here, 
Where I have been and still am sad, 
In this dull Devonshire. 
Yet justly too I must confess 
I ne'er invented such 
· Ennobled n~~bers for the press 
As where I loathed so much." (21) 
He is not very consistent in his hatred, for in the follow-
ing verse he again contradicts himself, this time expressing his 
contentment in his simple comfortable vicarage, with his faithful 
maid, and his animal pets. 
"Here, here I l-ive with what my :Soard, 
Cnn with the smallest cost afford. 
Though ne 'r so tlOB.Il the Viands be, 
They well content my Prew end mo. 
Here we rejoyce, because no Rent 
We pay for our poore Tenement: 
Wherein we rest, and never feare 
The Landlord or the Usurer. 
(21) Hesperides: 11Dull Devonshire." 
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We blesse our Fortunes, when we see 
Our own beloved privacie. 
And like our living, where we 1re known 
To very few, or else to none. 11 (22) 
These inconsistencies and contradictions are most glaringly 
found in his love poems. From these one would conclude that there 
never vras a lighter lover than Herrick. He sings first of one 
woman, then another, and passes blithely on to a third. There are 
hymns in praise of Electra's voluptuousness, of Julia's form, of 
Sylvia's legs; a veritable Sultan he seems as he wanders through his 
Haxem. Yet after all this amorousness is so clearly set forth, the 
closing lihes of the Hesperides calmly tell his readers: 
11 To his Ilooke's end this last line he'd have plac't, 
Jocund his Muse was; but his Life was chaste. n 
These examples of inconsistency might be indefinitely multi-
plied, but it is easiAr to allow Herrick to explain himself in his 
verse: 
"I a.m Sive-like, and can hold 
Nothing hot, or nothing cold. 
Put in Love, and put in too 
Jealousie, and both will throueh: 
{22) Hesperides: 11His Content in the Country." 
--··- _-:...-:.-_-:._,;:_:..- __ ;:_:;: --·- -_:._-__ - __ 
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Put in Feare, and hope, and doubt; 
What comes in, runnes quickly out: 
Put in secrecies withall, 
What e~e enters, out it shall: 
But if you can stop the Sive, 
For mine own part I 1de as lieve, 
Ueides sho 1 d say, or Virgins sing, 
Herrick keeps, as holds nothing" (23) 
From this it is evident that no one understood Herrick's 
yarying moods better tha.-'1 he did himself. Although the double in-
fluence reflected in his verse arose from a fickleness in his own 
nature, end clthough nothing in his poetry cnn be seriously de-
pended on, yet one ideal reL~~s finn and deeply rooted; during 
his days at Dean Prior, he was over striving for perfection in his 
verse, polishing and repolishing his glittering rhymes of en.rlier 
days. Eternally nt odds with himself, Herrick may now be sincere, 
now false, now true, now unfaithful; but he e.lways cherishes the 
dreao of poetic beauty. 
( 23) Hesperides: "Upon Himself. 11 
-- _-:_-_-- -=----·: 
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(e) 
The Love Element of His Poetry--
The dominant feature in Herrick's poetry is the loYc-element. 
Whether the \7omen of ;;hom he sang really existed or whet:her they r1ere 
creatures of fe .. ncy has always been a problem not only for the stu-
dent of Herrick and his day, but for all lovers of poetry. It 
E~.nimates the dispute es to whether a man can create, upon a foundn.-
tion of unre[l.lity, a thing of real beauty, tmd whether persona.l 
knowledge is necessary to the imnginative genius. Ca.n these pha.n-
toms be so clothed as to seem living beings? 
The suspicion of ,mrenlity that nttaches to a mrtjori ty of 
these poetice~ women is strenethened by the statement: 
"Whither dost thou wherry me, 
Bacchus, being full of Thee? 
This wa:y, that way, that wey, this, 
Here, and there a fresh Love is. 
That doth like me, this doth please; 
Thus a thousMd Mistresses 
I hc·we now; ~ret I ruone, 
Hnving All, enjoy not One. 11 (24) 
This seems a.n rulmission to literary artifice, that "HavinG 
All" women in his verse, in real life he "enjoys not one. 11 
(24) Hesperides: "To Bacchus: A Cn.nticle." 
-----:__ _:-. -_ .: ----: 
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11 When we a..."lalyze the verses to Electra, A."lthea, Lucia, 
Phyliss, Dianeme P~d the rest, this belief bccones nore ~nd more 
marked, mostly bec~_use of the superficiP.l mnnner in which the 
heroines are treated. Most of the verses to Electra ?~d Anthea 
are in a passionate Bnd lustful vein; but these wo~en, too, seem 
fictitious. In the nidst of burning lines to Anthea, solemn 
thoughts of death intrude. Religion is the main theme of one of 
these lustful lyrics. In the verses to Electra there is some phi-
losoph;r and much passion. In his surroundings at Devonshire, de-
void of femininity, he creates ?.11 these women, giving each a 
particular charm. They existed probably but as memories of the 
sweet faces of the lighter women whom he had known while p.t Col-
lege or in London; their origin may be real enough. Julia may 
have been a light companion of Herrick's younger days, perhaps 
for a year, at the end of which they parted. Separation came be-
fore disillusionment nnd so Julia remained ns the idetli. 11 (25) 
The opinion of others on this point is also interesting. 
Canon Beeching (in 1907) concluded that the poet's moral character 
must be believed, that it was the custom of the tim~s to write 
[:lJ!lOrously and that 11we shall probably be right in trenting as crea-
tures of the imAgination all the fair sex whose names are not given 
at length •••.• We are justified until some evidence is produced in 
doubting whether there was any such person." (n.s Julia) 
(25) M:mdell, Leon: Robert Herrick, The Lnst Eliznbethe-.n. 
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I 
Professor Moormnn thought there was no sufficient reA-son 
for supposing that Julia had any more real existence than any other 
of the classically nn..'!lcd mistresses and that "what strikes us most 
in the love poems to Julia and her rivals is the complete absence 
of anything like incident or drama. " 
Thomas Bailey Aldrich, in the introduction to an edition 
of Selections, in 1900, commenting on Herrick's mistresses says, 
"In point of fact he was a whole group of ina.ginill'y lovers in one., 
Sylvia, Anthea, etc., vrere doubtless for the most part, but airy 
phantoms dancing - as they should not have danced - through the 
brain of n senti~cntal old bachelor, who happened to be a vicar 
of the Church of England." 
Humbert Wolfe in 1928 emphatically sums him up thus: 
"Herrick, I am certain, was the most heart-free of toll poets who 
ever wrote of love. 11 
Reverend Alexander Grosart felt that under the f~~ciful 
names "a real love story is concealed, some disappointment in a 
first love, constraining his bachelorhood." 
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(f) 
Revision of Early Manuscripts --
In e.ddition to the authentic te~::t of 1648 there are ero-lier 
printed versions of some of the Hesperides poems. The later edi-
tions furnish abundant evidence of the author 1 s unsparing efforts 
to remodel and beautify his verses. One of his songs stands out 
as a fine example. In the original Harleian M.S. versions the 
"Nuptiru Song" contained twenty-three stnnzas but in the Hesperides 
it is reduced to sixteen. Seven stanzas have been omitted. Single 
lines and ~hole stanzas entirely remodelled. Another fine illus-
tration of remodelling is found in his epistle 11 To Mr. John Weekes. 11 
In the Egerton M.S. the fourteenth stanza reads: 
IIWhen the high Helen her fair cheeks 
Showed to the army of the Greeks. 
At which I 111 rise 
(Blind though as midnight in my eyes), 
And, hearing it, 
Flutter and crow, and in a fit 
Of young concupiscence, and feel 
1-Tew flames within the aged steal. n 
but in the Hosperides it is altered to the following: 
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11 When the fair Helen f'rom her eyes 
Shot forth her loving sorceries. 
At which ! 1 11 rear 
Mine aged limbs above my chair, 
And, hearing it, 
Flutter and crow as in a fit 
Of fresh concupiscence, and cry: 
No lust there's like to poetry. •• (26) 
Further illustrations of change and amendment by the author II 
might be furnished in great abundance but they all tell the same il 
tale, - gain in terseness and simplicity of utterance, and gain in 
purity and variety o~ rhythm. 
Amid the seclusion of his country vicarage, Herrick spent 
long years treasuring hie poems with idolatrous affection. The 
easy flow of hie lyrics gives, perhaps, the impression that they 
were written in haste; but, if so, they were corrected at leisure 
and not given'W the world until they had reached that state of 
chiseled perfection which satisfied the demands of a poet who was 
as fastidious as Gray. He was far beyond the poets of his age as 
an artist. He strove always for perfection. He entnats Julia not 
to allow any ot' his uncorrected work to be published: 
(26) Hesperidee: "To .Mr. John neekes. 11 
"Julia, ir I chance to die 
Ere I print my poetry, 
I most humbly thee desire 
To commit it to the fire; 
Better 1twere my book were dead, 
Than to live not perfected." (27) 
* * * * * * * * 
(g) 
Herrick's Style--
The most obvious quality of Herrick's style is its free-
dom from mannerisms of the day. At times there is a certain 
quaintness in his diction, and a Jonsonian fondness for inversions. 
Though he has a fondness for strange words and diminutives, there 
is among the poems of the Heeperidee scarcely a trace of strained 
conceits or the other characteristic metaphysic wit of the poetry 
then in vogue. He is also free from the affectations of the Eliza-
bethane, and the archaisms and provincialisms of Spenser. 
The secret of his art consists in the perfect adjustment 
of the style to the theme. Simplicity is likewise sought in most 
of his song-lyrics. In "The Mad Maid' a Song" the effect is produced 
by homely monosyllabic words. In others he introduces high-sounding 
latinised words, enrichirg the verses with the treasures of classic 
story. Hie style is not rich in m~taphor, but in some of hie more 
(27) Heaperidesz "Hie Request to Julia." 
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sustained flights of song he uses it with magnificent effect: 
"Alas~ for me, that I have lost 
E1 en all almost; 
Sunk is my sight , set is my sun, 
And all the loom of life undone: 
The staff, the elm, the prop, the sheltering wall 
Whereon my vine did crawl, 
Now, now blown down; needs must the old stock fall." (28) 
No English poet can compare with Herrick in the fertility 
with which he produces epigrams out of words expressive of objects 
of sight, sound, and even smell. He delights inthe use of strange 
words and names - such as Drosomel, Bice, Manchet, Oarcanet, Pan-
nicle, Parasceve, Progermination, Lautitious, and _such diminutives 
as cherrylet, rubelet, trammelet, pipkennet, ehepherdling, etc. 
He loves also rare turns of s,rntax, such as are found in: 
(28) 
"The Rose was sick, and,smiling, died, 
And being to be sanctified, 
About the bed there sighing stood 
The sweet and flowery sisterhood. 
Some hung the head, while some did bring 
(To wash her) water from the spring; 
Some laid her forth, while others wept; 
But all a solemn fast there kept. 
Heeperides: 110m Himeelfe. 11 
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The holy sisters some among 
The sacred Dirge and Trental sung. 
But ahl what sweets smelt everywhere 
As heaven had spent all perfumes there! 
At last when prayers for the dead 
And rites were all accomplished, 
They weeping spread a lawny loom, 
And closed her up, as in a tomb." (29) 
"It was characteristic of the fashion of the de.y to invent 
verse-forms of great intricacy and difficulty, the beauty of which 
·was of less import to the writer than the oddity. Donne had set. 
the example of these fantastic eccentricities, and the wanton way. 
in which they were employed soon drove men of taste to the rigid 
use of the heroic couplet only. Herrick, however, avoided this 
capital offense against artistic harmony. His measures are many 
of them his own, and show great ingenuity, but they are all, or 
almost all, justified by their inherent beauty. He attempted a 
great variety of experiments, mainly with a view to intensifYing 
and sustaining the pleasurable recurrence of rhyme." (.~0) 
Herrick enjqyed perfect freedom in regard to form; for his 
lyric emotion he usee that form which suited it best. He is free 
from Puttenham1 s and George Herbert• s uses of shapes for his verses. 
(29) Heeperidesa "Funeral Rites of the Rose. 11 
(,0) Ward, T. H. 1 "The English Poets" - from introduction to Robert 
Herrick by Gosse. 
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The only two to which he aspires are a pillar and a erose. 
In his choice of meters he has nothing in common with the 
Elizabethan lyrists. He rarely makes verses of more than five 
beats; his fondness seems to be for a short line in iambic or tro-
chaic measure. Verses of three, two, or fc:ur accents are extreme-
ly common. He follows the tenden<l'·of the age in the use of the 
heroic couplet. 
The fineness of his workmanship is best displayed in hie 
strophic poems. By using feminine rhymes, and bringing into proxi-
mity lines of' different 1 engths he attains a wonderful variety of 
effects. In the following he usee verses with four accents and 
verses with two accents giving it a delightful rhythm: 
"Lord, thou hast given me a cell 
Wherein to dwell; 
A little house, whose humble roo~ 
Is weather-proof, 
Under the spars of which I lie 
Both soft and dry;" (31) 
and equally delightfUl is the union of verses of one, two, and three 
accents: 
(;1) Noble Numbers: "Thanksgiving to God for his House." 
'1Ie this a fast, to keep 
The larder leant 
And clean 
From fat of veals and sheep? 
To show a heart grief-rent; 
To starve thy sin, 
Not bin; 
And that's to keep thy Lent." (32) 
Another illustration of this device of metric art is found 
in one of hie poems to Ben Jonson. Here a swelling effect is pro-
duced by the gradual lengthening of the line as the stanza advances. 
11Ah Ben! 
Say how or when 
Shall we~ thy guests, 
Meet at those lyric feasts 
Made at the Sun, 
'!'he Dog, the Triple '!'un? 
Where we such clusters had 
As made us nobly wild not mad; 
And yet each verse of thine 
Out-did the meat, out-did the frolic wine.H (33) 
(32) Noble Numbersa 
(33) Hesperides: 
11 To Keep a True Lent. 11 
"An Ode for Him." 
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In hie own generation Herrick was the supreme master of 
the lyre; and the glorious consummator of Renaissance song. All 
the most melodious notes in that loud chorus which made the Renaie-
eance .l!.'ngland 11a nest of singing birds" are heard in the Heeperidee. 
He is at once romantic and classic, learned and popular. Nothing 
is too low for hie genius and nothing too high. He is the bard of 
the town and of the country, of the court and of the meadows. In 
the same breath he is both pagan and Christian. 
'1'he Renaissance eong of Herrick, like that of Marlowe, 
Breton, Shakespeare, and Dekker, is the song of children in the 
eager air of a spring morning. Life is a perpe~ual holiday and 
the world a very new and wonderful place. '1'here is no heavy ne s-
sage like that in Burns, Shelley and Heine, yet the Heeperides 
will ever remain a perpetual gardm of delights, in which men may 
escape for the moment fran "the strange disease of modern life 11 
into a world of sunshine and pure beauty. 
******** 
****** 
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-- Conclusion --
As a pastoral lyrist Herrick stands first among English 
poets. In scope his genius is limited, but in its own field it is 
unrivalled. His tiny poems are like jewels. He waw the pictures-
queness of hnglieh homely life as no one before him had seen it; 
and in his verse he described it with a glow of romance ~tones of 
immortal vigour and freshness. 
Yet the Hesperides was little noticed at the time of its 
-
publication in 1648. It was but one of many collections of lyric 
poetry given to the world in a few prolific years. People were far 
too occupied with political strife to read poetry, and as a result 
the Hesperides met with little success. 
For the next hundred and fifty years the Hesperides was 
apparently entirely forgotten. Then began the revival of his 
poetry in the closing years of the eighteenth century by John 
Nichols in ~he Gentleman's Magazine of 1796-1797· With the begin-
ning of the nineteenth century came a new era of appreciation. In 
1810 a selection from his poems was issued by the antiquarian Nott, 
and in 1823 the Heeperides was for the first time reprinted. Since 
then many editions of Herrick1 s poems have followed ea~tother in 
rapid swcession. Hie fame and popularity have steadily grown. 
J 
Today there remains no doubt of his foremost rank among the .!!:liza-
bethan lyrists. Even in this twentieth century, interest in and 
appreciation of his poetry bas not abated. His immortality now 
seems assured. Over and over again in his verses he had expressed 
this passionate belief in the immortality of hie book: 
"Here I m:1 eelfe might likewise die 
And utterly forgotten lye~ 
But that eternal Poetrie 
Repullation gives me here 
_Unto the thirtieth thousand year 
When all now dead shall reappeare. 11 (1) 
And, in closing, the words of Groeart, in which he ex-
pressed a hope for the immortality of Herrick's poetry, seem very 
appropriate: 
11And now farewell, young Herrick! for young is thy poetry 
as thy wisdom is old: and mayest thou flourish in immortal youth, 
thou boon companion and most jncund songster! May thy purest poems 
be piped from hill to hill~ throughcut England; and thy spirit, 
. 
tinged with superstitious lore, be gladdened by the music! May the 
flowers breathe incense to thy fame, for thou hast not left one ot' 
them unsung! May the solitary springs and circumambient air murmur 
thy praises as thou hast warbled theirs~ And may those who love well 
{1) Hesperidee: "On His Booke. 11 
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eing, and those who love well, sigh sweet panegyrics to thy memory! 
Ours shall not be wanting, for we have read thee much, and would 
fain nope that this our paper, being nearly all made ot· thy thcught a 
and language, may be liked as well as one like thee i a. 11 ( 2) 
( 2) Herrick, Robert: 
* * * * * * * * * 
The O:>mplete Poems of· Robert Herrick - the 
quotation ie from the memorial - introduc-
tion by Rev. Alexander B. Groeart. 
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-- .Summary --
Robert Herrick, the greatest Elizabethan lyrist, was born 
in London in 1591. F..is childhood vms spent at Hnmpton p..nd his 
college dRys at CA.mbridge, where he frequented the trwerns of Lon-
don Pnd ~et the great literary men of the day. He enxly sealed 
himself one of the "Tribe of Ben. 11 At the age of thirty-eight he 
became the vicex of Dean Prior but wn.s ejected from his parish by 
Parliament in 161~7. He went to London and in 1648 8;ppenxed a col-
lection of his poems in two parts benxing the titles Hesperides 
nnd Hoble Numbers. Upon the Restorntion of Charles II he vm.s rein-
stated in his old livine where he remdned until his death in 1674. 
Herrick is the literaxy descendant of the ancient lyrists-
of Anncreon, Horace, and Catullus, and again of the Elizabethans, 
especially of Ben Jonson throu,gh whom he derived his classicism. 
He is first of all an artist; , a master of the sinele word and 
phrase, His lyrics are almost perfect in form. 
His lyric ranee is very great and extends from the simple 
foU:-song to the Horatian ode or Catullien epithnJ.runy. His poems 
include epibrnms, religious poems, And seculAx poems chiefly des-
criptive :or ron.:'\tory. His truest imprint is on the multitude of 
tiny poems - c~~rming madrigAls, love fancies, addresses to flowers, 
etc. He has left epistles addressed to friends end patrons, epi~r~ms, 
II 
epitaphs to his friends, descriptive verses on elves nnd fairies, 
festival songs which give a true picture of rurnl English cus-
toms, marrinse hymns, pastorn.ls, and n. song about a poor mad girl. 
His love songs ?Xe beautiful and stand in tho forefront of modern 
lyricA.l poetl"J. They remind us of wh~.t is best in Horr'.Ce nnd in 
the poets of the Greek Antholo~~t· Host of his epigra"lls are cor.rse, 
ugly, personal :mel sn.rcnstic. His religious pieces fall fe.r short 
of true Christif'n philosoph:r. Upon his secular poems rests his 
fame. 
It is most unfortunate thr1.t Herrick's poems were published 
in 164S. The country w:>.s torn by Civil War and the people were 
di stre.cted b;~r religious and political strife. As a result, little 
attootion was pe.id to the Hesperides with its charming lyrics of 
English life, English folk-lore, n.nd rural customs. This silence 
continued for over a hundred years until the nineteenth century 
when so:ne of his poems were reprinted for the first time. Since 
then many cdi tions hn.ve e.ppenred and Herricl;' s fnJne and popularity 
have steadily grown. Todny he stands foremost among English 
lyrists. 
Herri c!r ht>.s hn.d r.mny eminent editors, all of whom have 
prod high tribute of ndmirr>.tion :md of reverence to his :':JOetic 
genius. As n. crei'.tive nnd inventive singer, he surpnsses all his 
II 
rivAls in the volu..'":'!e, vr>xiety, nnd quP,li ty of his :poens, l''md in 
the fact thn.t before all things he is a consUl'tlP.lc-:tte :>rtist•. He 
will always be the first in rrtnk nnd st::ltion of English song 
'l!ri ters. Of the immortnli ty of his verse there is not 13, shrulow 
of doubt. 
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